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ABSTRACT

Translating short stories presents unique challenges and complexities that demand careful
examination and analysis. This study explores the intricacies of translating this literary
form by examining the strategies employed by translators to overcome obstacles. This
study focuses on the short story "Cat in the Rain" by Ernest Hemingway and three Arabic
translations, analyzing the approaches employed by translators. By investigating
techniques such as domestication, adaptation, and literal translation, this study identifies
the strengths and limitations of each approach and provides insights into how translators
tackle the unique challenges of short story translation. The study found that the different
Arabic translations used different translation strategies. These strategies include word-
for-word translation, literal translation, faithful translation, semantic translation,
adaptation translation, free translation, and idiomatic translation.
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1. INTRODUCTION

Translation itself is a complex process that involves the transfer of meaning, style, and
cultural peculiarities from one language to another. However, when it comes to short
stories, translators encounter additional hurdles due to the condensed nature of the
narrative, the significance of literary devices, and the need to preserve the author's
intended impact on readers. Consequently, this study aims to shed light on the specific
challenges that arise in translating short stories and to compare the approaches employed
by translators in different contexts. Translation means to transfer a written or spoken text
from the original language to the target language and the target audience, this is why it
can be considered as "the base of all science in the world", (Shareef and Sahyoun, 2023,
p- 399).

Bermann (2009, p. 433) proposes that there is a copulative role that must be considered in
establishing connection, relation, and dialogue between the source language SL and target
language TL in the translation process. In the context of Comparative Literature CL,
where the study of translated short stories holds significance, understanding this
copulative function is crucial. This study seeks to investigate how translators navigate the
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complexities of capturing the essence of the source text while maintaining connection and
relation to the original work.

This comparative study examines the short story entitled "Cat in the Rain" by Ernest
Hemingway and different three Arabic translations of this story to analyze the strategies
employed by translators. By exploring various translation techniques, such as
domestication, foreignization, adaptation, and transcreation, this study aims to identify
the strengths and limitations of each approach to gain insights into the ways in which
translators grapple with the challenges unique to short story translation.

2. The SIGNIFICANCE

This study carries substantial significance within the literary translation and. By focusing
on the intricacies of translating this unique genre, the study aims to shed light on the
specific obstacles faced by translators and the strategies employed to overcome them.
Short stories, distinguished by their brevity and concentrated narrative structure, present
distinct artistic elements that necessitate careful handling during the translation process.
Moreover, the study's analysis of the short story "Cat in the Rain" by Ernest Hemingway
and its Arabic translations offers an opportunity to gain deeper insights into the
translation techniques utilized. These findings not only enhance our understanding of the
translation process but also provide practical recommendations for translators, scholars,
and readers interested in the field of literary translation. Ultimately, the study's
contributions foster cross-cultural exchange, promote the appreciation of translated short
stories, and contribute to the broader understanding and preservation of literary works
across linguistic and cultural boundaries.

3. THE RESEARCH QUESTIONS

This study aims to answer the following questions:

1. What are the specific challenges and complexities encountered in the translation of
short stories?

2. What strategies and techniques do translators employ to capture the essence of the
original text while maintaining fidelity to the source language and cultural context?

4. DEFINITION of TRANSLATION

Translation is a complex process that involves the transfer of meaning, style, and cultural
peculiarities from one language to another. Bell (1991) defines translation as "the
replacement of a representation of a text in one language by a representation of an
equivalent text in a second language". (p. 20).

Translation means changing words from one language to another. Most times, translation
is seen only as a theory problem of "changing words" from one language to the other
(Crystal, 1995, p. 123).

5. LITERARY TEXTS and GENRES

Literature is deeply rooted in cultural contexts, and short stories are no exception. The
cultural references, social norms, and historical backgrounds woven into the fabric of the
narrative pose a formidable challenge for translators. They must possess a deep
understanding of both the source and target cultures to effectively convey the intended
meaning and evoke the same response in readers as the original text.
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5.1 SHORT STORIES

Short stories, known for their brevity and concentrated narrative structure, require
translators to navigate the delicate balance between fidelity to the source text and
adaptation to the target language. Cultural dimensions embedded within short stories
further complicate the translation process, necessitating a deep understanding of both the
source and target cultures. Additionally, the use of literary devices adds another layer of
complexity, requiring linguistic proficiency and awareness of cultural and literary
traditions.

Short stories often employ literary devices such as wordplay, metaphor, and symbolism to
convey layers of meaning and evoke specific emotions. Translating these devices requires
not only linguistic proficiency but also a keen awareness of the cultural and literary
traditions of both languages involved. The translator must navigate the intricate web of
figurative language and ensure that the translated text preserves the intended impact on
readers.

5.2 FEATURES of LITERARY TEXTS

Within the realm of translating short stories, the artist undertakes the intricate task of
navigating the words and imagery of two distinct cultures and languages simultaneously.
This demanding process involves carefully selecting which foreign words can be
effectively translated and seamlessly woven into the target text, allowing them to
seamlessly merge with the foreign narrative. In today's interconnected world,
characterized by extensive information exchange, it becomes crucial to conduct a
comprehensive scientific study on existing translation practices, focusing specifically on
short stories. By doing so, we can highlight the positive aspects of short story translation
and contribute to the development of the translation theory, ultimately enhancing the
quality of translated short stories.

6. CHALLENGES in TRANSLATION SHORT STORIES

Translating literary texts which are usually rich in metaphors, assimilations and other
literary devices into other languages must be problematic due to the uniqueness and
exclusiveness and the cultural context in which the particular text is employed,
(Mohammed, 2018, p. 12). These challenges can be classified into the following
categories:

6.1. LEXICAL CHALLENGES

Language is an inherent aspect of human nature and exerts a profound influence on our
lives (Adams and Searle, 1986, p. 729). Sapir (1956) suggests that different languages
reflect distinct social realities that shape our experiences (p. 69). Translators encounter
the complex interplay of cultural differences, as described by Benjamin (1968), who
characterizes translation as a process involving resistance and elements that resist easy
translation (p. 75).

6.2 SYNTACTIC CHALLENGES

Translating short stories poses significant challenges due to the distinct characteristics of
each language, encompassing grammar structures, rules, and syntax (Dimitriu, 2002, p.
171). Zhongde (1991) underscores the difficulty of faithfully reproducing the content and
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style of the original text in a different language, highlighting the specific challenges faced
by translators (p. 7). These challenges include navigating complex grammar
constructions, capturing dialectal terms, rendering neologisms, addressing ambiguous
terminology, dealing with untranslatable elements, and preserving cultural references.
Some scholars argue that achieving a literal translation is unattainable due to the nuanced
meanings of words, the absence of specific grammatical particles in different languages,
and the cultural gaps created by idioms.

6.3 SEMANTIC CHALLENGES

Equivalence serves as a multifaceted concept in translation, serving as a necessary
condition, a subject of debate in Translation Studies, and a valuable category for
analyzing translations. However, achieving equivalence can be both advantageous and
challenging, context-dependent (Gentzler, 1993). Equivalence encompasses various
linguistic units, ranging from morphemes and words to phrases, clauses, idioms, and
proverbs. Nevertheless, the notion of equivalence presents difficulties as it can be
interpreted in diverse ways.

Translation theorists, such as Catford (1965), emphasize the central task of seeking
equivalent expressions in the target language (p. 21). However, Catford's linguistic theory
of translation has faced criticism from Snell-Hornby (1988), who finds fault with
Catford's circular definition of textual equivalence and his reliance on bilingual
informants (pp. 19-20). Snell-Hornby argues that the idea of equivalence in translation is
a "delusion."

7. STRATEGIES in TRANSLATING SHORT STORIES

Newmark (2001) defines translation strategy as the specific approach or method
employed when dealing with different types of text, especially when faced with
nonequivalent words or terms. He outlines the following strategies of translation:

a. Word-for-word translation: This strategy involves translating each word in the source
language directly into the target language while maintaining the same sentence structure.
An example for this strategy is translating I love you into "<hal Gl",

b. Literal translation: In this strategy, each word is translated literally, but the
grammatical structure is adjusted to fit the closest grammatical rule in the target
language. An example for this strategy is translating "Time flies." to "85l iy "

c. Faithful translation: The faithful translation strategy aims to accurately convey the
contextual meaning of the original source language text while adhering to the
grammatical structures of the target language. It also seeks to preserve cultural words and
maintain the degree of grammatical and lexical deviation from the source language
norms. An example for this strategy is translating "It's raining cats and dogs." to

el Shat s "

d. Semantic translation: Unlike faithful translation, semantic translation focuses more on
the aesthetic aspects of word transformation rather than strict adherence to cultural
context. It allows for greater flexibility in language transfer. An example for this strategy
is translating "The pen is mightier than the sword." to "alll (5 8 (s Cad) "
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e. Adaptation translation: This strategy is commonly used when translating plays or
poetry, where the source language culture is adapted to the target language culture. An
example for this strategy is translating "Once upon a time" to "U\S by (8"

f. Free translation: Free translation focuses on conveying the essence or content of the
original text rather than adhering strictly to its form. It often involves paraphrasing and
may result in a longer translation than the original. It can also be referred to as
intralingual translation. An example for this strategy is translating "dwede (uedlS" to
"Radiant like the sun."

g. Idiomatic translation: The idiomatic translation strategy aims to preserve the message
of the original text but may introduce distortions in nuances of meaning by incorporating
colloquialisms and idioms that may not exist in the original. An example for this strategy
is translating "Break a leg" to "Uss 18 oa",

Crystal (2004, p. 5 ) described another technique to overcome the difficulty in translating
literature text, which is back translation which involves comparing a back-translated
version of the target text with the original text to ensure accuracy. This method consists of
two steps: translating items from the source language to the target language and then
freely translating them back into the source language, providing a valuable check on the
fidelity of the initial translation.

8. THE METHODOLOGY

This comparative study adopts a quantitative research approach to analyze the strategies
employed by translators in translating the short story "Cat in the Rain" by Ernest
Hemingway into Arabic. The study aims to examine the variations and approaches
utilized by translators to convey the essence of the original text in the target language.
8.1. DATA COLLECTION

For this comparative study, a corpus of three Arabic translations of Ernest Hemingway's
short story "Cat in the Rain" is selected for analysis. The translations are chosen based on
their availability, reputation, and representativeness of different translation strategies. The
original source text, "Cat in the Rain" in its original language, is also included in the
analysis. The selection of translations and the source text aims to provide a
comprehensive representation of the translation variations and approaches used.

8.2. MODEL ADOPTED

The adopted research approach for this study is quantitative. The analysis focuses on
quantitative measures to assess the variations and similarities among the translations and
the source text. Key linguistic and stylistic features, such as vocabulary and readability
levels, are quantitatively measured and compared across the translations and the source
text. This approach allows for objective data collection and evaluation of the translators'
choices and their impact on the target texts.

8.3. DATA ANALYSIS

The data analysis process involves examining specific linguistic elements present in the
translations and the source text. Cultural references, idiomatic expressions, and literary
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devices are identified and compared quantitatively. The frequency and accuracy of
translation for these elements are analyzed to gain insights into the translators' strategies
in conveying the intended meaning and preserving the literary effects.

9. DISCUSSION and ANALYSIS

The analysis will present 2 sections from the short story "Cat in the Rain" by Ernest
Hemingway and discusses the 3 Arabic translations of each section, the full Arabic
translations are provided in Appendix I.

9.1 SAMPLE 1:

"There were only two Americans stopping at the hotel. They did not know any of the
people they passed on the stairs on their way to and from their room. Their room was on
the second floor facing the sea. It also faced the public garden and the war monument.
There were big palms and green benches in the public garden. In the good weather there
was always an artist with his easel. Artists liked the way the palms grew and the bright
colors of the hotels facing the gardens and the sea. Italians came from a long way off to
look up at the war monument. It was made of bronze and glistened in the rain. It was
raining. The rain dripped from the palm trees."

ANALYSIS

Translation 1 captures the main ideas and events of the English text from a semantic point
of view. However, there are some areas that can be improved:

1. Nonequivalent terms: The translation uses "<uw=i < al" to refer to the "war
monument." While it conveys the general meaning, a more common term in Arabic for
"war monument" is "cuaill 5 SYI" or "cuaill o )"

2. Grammatical structure: The translation maintains a similar sentence structure to the
English text, which aligns with a word-for-word or literal translation strategy. However,
some sentences could be rephrased to sound more natural in Arabic.

3. Cultural references: The translation mentions Italians coming from a long way off to
look at the war monument. It would be helpful to clarify the reason behind their interest
in the monument, such as its historical significance or cultural importance.

4. Lexical choices: The translation uses "acle ¢l =" for "green benches." While it
conveys the meaning, a more commonly used term for benches in Arabic is "=Ba o5l
2" or Maclic disle iYL "

5. Stylistic considerations: The translation could benefit from using more descriptive
language to evoke the atmosphere and emotions portrayed in the English text.

Strategies employed:

1. The translation uses a word-for-word or literal approach, maintaining a similar
sentence structure to the English text.

2. The translation attempts to convey the main ideas and events of the English text.
Translation 2 also captures the main ideas of the English text, the comparison between
translation 1 and 2 can be made as follows:

1. Sentence structure: The translation uses a different sentence structure compared to the

original text, employing longer sentences and more descriptive language. This can
convey a sense of richness and detail.
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2. Lexical choices: The translation uses "<ai 583 < a1l for "war monument," which is
more descriptive and accurate. It also uses "cdsbae Culla o b =d¥I" for "green
benches," providing a clearer description.

3. Cultural references: The translation mentions that the Italians came from remote areas
to see the bronze monument after raindrops fell. This clarifies the reason behind their
visit and adds a cultural element.

4. Stylistic considerations: The translation uses more descriptive language, such as "3l
48 1" (bright hotels) and "< sl A" (palm trees), which adds to the visual imagery of
the scene.

Strategies employed:

1. The translation uses descriptive language to add richness and detail.

2. The translation employs a more descriptive approach overall, providing clearer
descriptions for cultural references and sensory details.

All in all, translation 2 provides a more detailed and descriptive rendition of the English
text compared to Translation 1. It maintains the essence of the original while
incorporating stylistic choices and cultural references that enhance the Arabic version.
Translation 3 also presents a clear and accurate rendition of the English text. Here are
some observations:

1. Sentence structure: The translation uses shorter sentences, which can contribute to a
smoother flow and easier comprehension.
2. Lexical choices: The translation uses "cuaill s S ¢ guadl e 35 4" for "the war
monument made of bronze," providing a precise description. It also mentions the rain
washing the " Jai¥) 4eaall" (big trees) in the garden.
3. Descriptive language: The translation describes the rain falling heavily and forming
small lakes in the garden's pathways. This adds to the atmospheric and visual depiction of
the scene.
4. Cultural references: The translation mentions that the couple in the hotel room is the
only American presence, providing a sense of isolation and foreignness.
Strategies employed:
1. The translation uses shorter sentences for smoother flow and comprehension.
2. The translation effectively conveys the main ideas and events of the English text, with
specific attention to sensory details.
Translation 3 maintains the main ideas and events of the English text while employing a
straightforward style, to the degree that it sacrifices the notions of Newmark 2001 of
faithfulness. However, It effectively communicates the atmosphere and setting of the
scene in Arabic.
This analysis reveals that Translation 2 and Translation 3 address the difficulties inherited
from the original English text more effectively than Translation 1. They employ
descriptive language, provide clearer explanations for cultural references, and consider
stylistic choices to enhance the Arabic rendition. Translation 3 also focuses on sentence
structure for ease of reading and comprehension.
9.2 SAMPLE 2:

"They went back along the gravel path and passed in the door. The maid stayed outside
to close the umbrella. As the American girl passed the office, the padrone bowed from his
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desk. Something felt very small and tight inside the girl. The padrone made her feel very
small and at the same time really important. She had a momentary feeling of being of
supreme importance. She went on up the stairs. She opened the door of the room. George
was on the bed, reading."

ANALYSIS

This extract can pose the following difficulties for the translator:

1. Cultural nuances: The extract contains cultural references and interactions that may
require adaptation to ensure they are understood in the target language. For example, the
concept of the padrone and the dynamics between the characters may need to be
explained or adjusted to fit the cultural context of the translation.

2. Expressing emotions: The extract conveys the American girl's internal emotions, such
as feeling small, tight, and of supreme importance. Translating these nuanced emotional
states accurately and effectively can be challenging, as languages may differ in their
expressions of emotions.

3. Sentence structure and punctuation: The extract includes short, fragmented sentences
without explicit subject pronouns, relying on context for understanding. Translating these
sentences while maintaining clarity and coherence can be demanding.

4. Ambiguity: The extract leaves certain details open to interpretation, such as why the
padrone makes the girl feel small and important. Translating such ambiguous elements
requires careful consideration to maintain the intended meaning while adapting to the
target language.

Translation 1 employs the following strategies:

1. Literal translation: The translation maintains a relatively close adherence to the original
sentence structure and word choice. This strategy aims to preserve the overall meaning
and sequence of events from the English extract.

2. Cultural adaptation: The term "padrone" is translated as "waba 3x3ll" (hotel owner) to
convey the concept of the person in charge. This adaptation ensures that the cultural
reference is understood in the Arabic context.

3. Conveying emotions: The translation successfully captures the American girl's feelings
of being small and important by using phrases like " =& el 5 jsia laa 85 (i 8 5l) daga
lax 438" (feeling very small and at the same time really important). It attempts to convey
the internal emotional state of the character.

4. Questioning tone: The translation accurately conveys the questioning tone of George's
question, "Ja <as 5 $akall" (Did you find the cat?). The translation maintains the structure
and intent of the question.

Translation 1 focuses on maintaining a faithful representation of the English text while
adapting certain cultural aspects and expressing emotions. It aims to convey the main
ideas and events accurately in Arabic.

Translation 2 employs the following strategies:

1. Sentence structure: The translation maintains a similar sentence structure to the
original English text, using clauses and phrases to convey the sequence of events. This
strategy helps maintain coherence and clarity in the Arabic rendition.

2. Descriptive language: The translation utilizes descriptive language to convey the
American girl's emotions. Phrases like " =& =la¥L" (feeling of contraction) and "l =)
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Leirals LgilKa s 481" (made her feel her real importance and position) contribute to a
vivid portrayal of the character's internal state.

3. Adaptation of cultural references: The term "padrone" is translated as " " (the
manager). This adaptation ensures that the cultural reference is conveyed accurately in
the Arabic context.

4. Conveying the questioning tone: The translation accurately conveys George's question
with the phrase "da 3 Caa g $3k8l" (Did you find the cat?). It maintains the structure and
intent of the question.

Translation 2 also focuses on maintaining the structure and meaning of the original
English text while employing descriptive language to convey emotions. It adapts cultural
references and preserves the questioning tone of the dialogue in Arabic.

Translation 3 employs the following strategies:

1. Sentence structure: The translation simplifies the sentence structure compared to the
original English text. It uses shorter sentences to convey the sequence of events, which
can contribute to easier comprehension.

2. Cultural adaptation: The term "padrone" is translated as "caba 3x3ll" (hotel owner) to
convey the concept accurately in the Arabic context.

3. Conveying emotions: The translation mentions that the bow from the hotel owner gives
the wife a "_s=d cu 2" (strange feeling). While not as detailed as the original English
text, this phrase conveys a sense of the wife's emotional state.

4. Retaining the main ideas: The translation conveys the main events and dialogue of the
English extract, ensuring that the central aspects of the scene are maintained in Arabic.
Translation 3 focuses on providing a clear and concise rendition of the English text. It
simplifies the sentence structure, adapts cultural references, and retains the core ideas and
events. However, it could further enhance the descriptive elements and emotional
nuances to capture the full impact of the original text.

9.3 FINAL ANALYSIS and DISCUSSION

Translation 1:

This translation maintains a close adherence to the original sentence structure and word
choice, aiming to preserve the overall meaning and sequence of events. It includes
cultural adaptation for the term "padrone" and attempts to convey the American girl's
emotions.

On the other side, this translation lacks descriptive language and may feel somewhat
literal. It could benefit from more nuanced expressions of emotions and additional details
to enhance the imagery.

Translation 2:

This translation also maintains a similar sentence structure to the original text and
employs descriptive language to convey emotions effectively. It adapts cultural references
and captures the questioning tone of the dialogue.

Anyway, the translation could improve the flow and readability by rephrasing certain
sentences. It may also benefit from more nuanced expressions of emotions to fully
convey the internal state of the characters.

Translation 3:
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This translation simplifies the sentence structure for ease of comprehension and retains
the main ideas and events. It includes cultural adaptation and conveys a sense of the
wife's emotional state.

However, the translation could further enhance descriptive elements and emotional
nuances to capture the full impact of the original text. It may feel somewhat brief and
lacking in detail compared to the others.

To sum up, Translation 2 appears to strike a good balance between maintaining the
structure and meaning of the original text, employing descriptive language, and adapting
cultural references. However, each translation has its strengths and weaknesses, and the
choice ultimately depends on the specific goals and preferences of the translator, as well
as the target audience and context.

10. CONCLUSION

1. Translation strategies: The study found that the different Arabic translations used
different translation strategies. These strategies include word-for-word translation, literal
translation, faithful translation, semantic translation, adaptation translation, free
translation, and idiomatic translation. Each strategy has its own approach to dealing with
nonequivalent words or terms and aims to convey the meaning and cultural context of the
original text in the target language.

2. Application of translation strategies: The analysis of the three Arabic translations of the
English sections highlights the application of different translation strategies. Translation 1
demonstrates a more literal approach, aiming to maintain the original sentence structure
and word choice. Translation 2 focuses on conveying emotions and adapting cultural
references while retaining the main ideas. Translation 3 simplifies the sentence structure
but may lack descriptive elements.
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Appendix I:
The three Arabic translations of the Cat in the Rain and their respected sources:

Translation 1 of "The Cat in the Rain"
http://cavvu.blogspot.com/2015/01/cat-in-rain-ernest-hemingway.html?m=1
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Translation 2 of "The Cat in the Rain" Retrieved From:
https://trmuns.yoo07.com/t7430-topic
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Translation 3 of "The Cat in the Rain" Retrieved From:

https://www.gssas.com/story/9068
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