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Abstract

Literature is a subject of continuous additions and developments. Throughout its history, many new
genres appeared to satisfy the needs of the readers who seek novel creations in this magnificent field.
One of these genres in this age is autofiction. It refers to works which deal with the author’s own life
but re-written with imagination, or in other words, with recreation of the author’s real experience.
The present research attempts to shed light upon autofiction. This paper handles Jenny Offill's
Weather. The study is divided into three sections and a conclusion. Section one deals with the
introduction which handles autofiction as a hybrid genre that blends autobiography with fiction. Also
it highlights the ability of this genre to offer more creative and critical potential. The second section
deals with the history and characteristics of aotufiction, tracing its development from Serge
Doubrovsky's original concept to its postmodern and multimedia expressions. It shows the
importance of autofiction in emphasizing the silenced voices, serving as a means of self-exploration
and social critique. This section also clarifies how autofiction differentiates itself from memoir,
autobiography, and biography, by offering more narrative independence and ambiguity. The final
section adopts a theoretical framework through which Weather is examined, focusing on Offill's
distinctive narrative method and her application of autofictional strategies. The paper concludes by
summarizing the key findings of the study.
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Section one
1.1 Introduction

Literature is constantly undergoing transformation, as writers continuously seek to
create innovative ideas and styles of expression. As outcome of this creative movement,
new literary styles are constantly emerging. The complexities of modern reality have
contributed to the notable variation of literary genres, and the marked disparity in readers'
tastes has encouraged authors to create multiple texts that address these differences. In
recent years, the boundaries between fiction and autobiography have become more and
more blurred, leading to the rise of a hybrid literary genre known as autoficiton. This
form overlaps with autobiographical narrative and employs novelistic techniques,
blending reality and fiction in a way that blurs the traditional lines between them. Jenny
Offill's novel, Weather, is a prominent example of this style, reflecting overlapping levels
of personal and collective anxiety. Offill relies on a precise, fragmented structure in her
narrative that mimics the spontaneous flow of ideas, presenting the daily life of the
protagonist, immersed in her personal concerns and societal issues. Offill describes this
structural style as embodying the movement of thought, allowing the reader deep insight
into the protagonist's inner consciousness and her interactions with issues such as climate
change without resorting to a direct linear narrative (Craddock, 2020).

Offill's narrative style mirrors her tendency to avoid what is known as "self-
righteousness" in her handling of sensitive matters such as the climate crisis, choosing to
seamlessly integrate them into the details of daily life (Craddock, 2020). Offill
intertwines personal experience with a pointed social critique through Lizzie's character.
In an interview, Offill expressed her desire to construct a novel structure that explores
how we could live if we chose to be a society of dignity rather than one of fear. She uses
backgrounds like libraries—one of the few remaining “noncommercial spaces...where
everyone is welcome”—as metaphors for community and solidarity (The Paris Review,
2020).

Offill has also likened Weather to a "Trojan Horse" meaning it subtly introduces
profound themes, such as political instability and climate change, within an approachable
narrative, reaching readers who may not actively seek engagement with these topics
(Craddock, 2020). This approach allows her to portray Lizzie's growing engagement with
complex issues in a simple yet powerful way. This accurate portrayal of societal concerns
makes Weather both a commentary on contemporary anxieties and a deeply personal
narrative, perfectly in keeping with the goals of autofiction by weaving fiction and
memoir together to reflect individual and societal realities.

1.2 The Argument of the Study

The study argues that blending autobiography with fiction creates a more
interesting and creative works. It tries to explain the method used by the writer to make
such a literary work. It also examines his style and the techniques used.

1.3 Significance of the Study
The study holds important implications. It shows how the writer represents his

own story within autofictional framework. Moreover, it presents a new genre to readers.

1.4 Aims of the Study

230



Journal of Language Studies Vol.9, No.3, Part 3, 2025, Pages (228-246)
DOI: https://doi.org/10.25130/L.ang.9.3.P3.12

The present study aims at showing how the novelist employed his own story
within the frame of autofiction. It also attempts to explore the structure and content of the
novel within the frame of autofiction.

1.5 Theoretical Framework

The idea of "Fictionalizing Memoirs" in Jenny Offill’s book Weather through
autofiction refers to the blending of real life experiences with fiction. Offill mixes
personal experiences with imagined stories to create a rich narrative. The book uses
modern writing styles like fragmented thoughts and self-reflection to show how memory
can be selective and unreliable. This helps the reader see the main character's struggles
with her identity and how she views herself.

The story also includes references to other literary works, which helps to place
personal stories within larger social discussions, especially concerning current issues like
anxiety about the environment and politics. By doing this, Weather invites readers to
think critically about what is real and what is made up, ultimately deepening our
understanding of personal and shared experiences in today's world.

1.6 Questions of the study

1.Is autofiction an important genre ?

2.How do the real and fictional overlap in an autofiction work ?

3.What are the techniques used by the author to accomplish his task as an autofiction
writer ?

Section Two
2.1 Autofiction: History and Characteristics

Autofiction, a genre that merges autobiographical and fictional elements, has
gained prominence for its unique ability to blur the lines between reality and imagination.
This narrative mode, introduced by Serge Doubrovsky in 1977, allows authors to
transform real events into fictional narratives without strict adherence to factual accuracy
(Dix, 2017, p. 50). Doubrovsky's concept was rooted in the desire to convey the truth
about the self through fictionalized narratives, thereby challenging traditional boundaries
between autobiography and fiction (Gibbons, 2010). This idea was influenced by earlier
theoretical work, such as Philippe Lejeune’s concept of the "autobiographical pact" from
the 1970s, which identifies the possibility of a work in which the author, narrator, and
character share the same name (Miceli, 2024, p. 143). However, the genre has evolved,
with critics like Philippe Gasparini suggesting that autofiction is characterized by
narrative techniques that create autobiographical instability, rather than merely the use of
the author’s proper name (Cruz-Grunerth, 2024, p. 159).

Autofiction is grounded in intellectual foundations rooted in poststructuralism,
which adds to its complexity. Prominent theorists such as Jacques Derrida and Paul de
Man have raised questions about the stability of identity and the reliability of narrative,
contributing to a theoretical framework for this literary genre. De Man's concept of
"Autobiography as De-Facement" reflects the idea that autobiographical texts are
inherently fictional, transcending the traditional boundaries of literary genres (De Man,
1979, p. 920).This poststructuralist perspective highlights the genre’s focus on the
subjective nature of truth, where autobiographical accounts are viewed as constructions
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filtered through the author's lens, blending reality with fiction. The historical
development of autofiction also reflects its transformation from a "mauvais genre" or
"bad genre" to a respected literary form. Initially met with skepticism, the genre has since
gained traction, particularly in the French literary scene, influenced by authors like Alain
Robbe Grillet, Claude Simon, and Nathalie Sarraute, who were already blending
referential and fictional components in their works (Wagner-Egelhaaf, 2019, p. 489).
Critics like Philippe Lejeune have critiqued autofiction for complicating the reader’s task
of distinguishing truth from invention, while others, like Manuel Alberca, view it as a
renewal of the autobiographical genre, offering fresh perspectives on personal narratives
(Alberca, 2007, p. 120).

In addition to literature, autofiction has expanded into other media, particularly in
the realm of cinema. Autofictional documentaries, such as Cyan Bae's "Dear Chaemin"
(2020), parallel literary autofiction by blending reality with artistic interpretation. These
films, like their literary counterparts, often feature the filmmaker inserting themselves
into the narrative, employing stylistic techniques that blur the boundaries between truth
and fiction. Forné and Lopez-Gay (2022) describe this cinematic mode as a contemporary
approach that challenges and subverts the generic limits of documentary and fiction films
from a self-reflexive perspective, characterized by aesthetic ambiguity that reinterprets
real events through a novelistic lens.

Autofiction is not strictly a genre but rather a term that describes a specific type of
fiction. It often lacks a dedicated section in bookstores and is categorized under its
primary genre when pitched to agents (Jones, 2018). This narrative mode emphasizes the
author's relationship with their work, deliberately blurring the boundaries between fact
and fiction. This approach enables authors to explore the complexities of identity and
memory (Dix, 2017, p. 51). Typically, autofiction depicts a protagonist who similarly
symbolizes the author, often sharing the same name and significant life events. This
similarity allows for in-depth self-exploration and create a narrative that readers can
connect to as both personal and universal (Saunders, 2019).

Autofiction is characterized by its integration of autobiographical and fictional
elements within the same narrative. This interplay allows authors to navigate personal
histories while employing creative storytelling, thereby give emphasis to the structured
nature of autobiographical reality (Wagner-Egelhaaf, 2019, p. 493). A crucial aspect of
the genre is its emphasis on the subjective nature of truth and the fluidity of self-
representation, highlighting the fragility of identity. This narrative approach encourages
readers to engage in the imaginative play of fiction while simultaneously conveying the
authenticity of lived experiences (Wagner-Egelhaaf, 2019, p. 495; Effe & Gibbons, 2022,
p. 64).

Moreover, this literary genre often incorporates elements from multiple media,
including digital and visual forms, to enhance its examination of self-identity (Wagner-
Egelhaf, 2019, p. 497). The use of multimedia elements in autofiction is evident in the
merging of digital identities and self-representations. Régine Rubin argues that
technological advances further complicate the limitations between reality and fiction
(Rubin, 2005, p. 75)

The development of autofiction can be traced back to earlier literary practices,
such as the eighteenth-century concept of "editors' fictions," which presented texts as
original autobiographies accomplished by fictional editors. This historical precedent laid
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the foundation for the merging of realistic and fictional elements, influencing subsequent
autofictional works by authors such as Serge Doubrovsky and Bernward Vesper

The ability of autofiction to reconstruct reality through a propagated narrative
forces readers or viewers to adapt their interpretive approaches. Worthington (2018)
explains that the blending of realistic and fictional elements creates a complex dynamic
through which the audience must navigate the text as both autobiographical and fictional.
Gérard Genette's exploration of literary genres provides further insight, asserting that
autofiction involves a narrative in which the boundaries between the author's real life and
the fictional elements within the text are blurred (Genette, 1997, p. 18).

The hybrid nature of autofiction, which introduces itself as both fiction and
reality, adds a layer of complexity that provoke readers to engage with the text on
multiple levels. Henrik Skov Nielsen describes autofictional texts as they embodying
"fiction and nonfiction" simultaneously (Effe & Gibbons, 2022, p. 62). This duality leads
readers to question the veracity of the events depicted and the authenticity of the author's
self-representation, prompting them to engage with the text beyond the confines of
traditional genre. By blending real-life events with fiction, autofiction provides a unique
means for examining the complexities of human experience, allowing authors to
reinterpret and reimagine their life stories in deeply personal, yet universally resonate
ways (Jajdelska, 2020, p. 22).

The focus of autofiction on narrative ambiguity is a defining feature of this genre.
By highlighting the distinction between what truly happened and what could have
happened, autofiction turns this ambiguity into a central narrative device, adding layers of
complexity and deepening the reader engagement on a deeper level. This technique
breaks the rules of traditional literary genres, creating a mixed form that challenges easy
classification and the genre limitations, resulting in new storytelling styles. Some
autofictional works includes aspects of fantasy, surrealism, and speculative fiction,
complicating typical autobiographical standards. The growth of autofiction is seen as a
response to postmodernism, which questions large narratives and acknowledges the
complex nature of identity in the contemporary world (Dix, 2017, pp. 62-85). This genre
elevates subjective experience as a reflexive site for uncovering the ongoing
transformations of identity, emphasizing its fluid and multifaceted nature. Centered
around the narrator's self-narrative, the genre explores the discursive structures of identity
as a complex product of psychological and social interactions, revealing the synthetic and
constructed nature of personal history and permeating the subtle manifestations of the self
as an entity constantly reshaped by overlapping and conflicting influences (Dix, 2017, p.
64).

At its core, this narrative genre fosters strategies of critical reception. The lack of
trust in the narrator's credibility prompts the reader to deconstruct the discursive structure
of the text, reconsider notions of truth and representation, and become aware of the
interpretive nature of every narrative of reality (Dix, 2017, p. 66). This reflective
engagement is not merely a critical practice, but rather a structural condition for
understanding autobiographical writing as a space in which the real intersects with the
imaginary. It challenges the limits of self-knowledge by revealing the fragmented and
multiple nature of narrative truths.

2.2 The Importance of Autofiction
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Autofiction plays a crucial role in giving voice to those on the margins of society,
providing a creative space where authors can move beyond the limitations of
conventional autobiography. It enables a deeper and more self-expression of identity,
mainly for individuals whose stories are often excluded from mainstream discourse. This
formal freedom gives writers the ability to challenge and reshape the social and cultural
narratives that shape their identities (Dix, 2017, p. 69-70). Additionally, Donna
Haraway's theory of situated knowledge emphasizes how autofiction connects individual
experiences to a specific social and political reality, giving these narratives depth and
significance. Haraway (1988) claims that all knowledge is fundamentally restricted and
formed by contexts; autofiction becomes a tool for conveying these nuanced contextual
perspectives. By weaving dissimilar perspectives into a unified narrative, autofiction not
only disrupts traditional storytelling bonds but also fosters dialogue and understanding
through different experiences, enhancing its role as a transformative force in
contemporary literature.

In a post-Freudian and post-deconstructionist context, where traditional notions of
the stable and authentic self-have been dismantled, autofiction gains particular
significance. For example, Ricardo Lisias's use of a photocopied version of a nonexistent
text reflects the literal absence of the "original," reinforcing the notion that autofiction
may be the only viable form of autobiography in such a world (Miceli, 2024, p. 151).
This highlights the role of autofiction in addressing the complexities of identity and self
in modern literature. Furthermore, autofiction is often viewed as a performative act,
categorized by the creation of characters who voice on behalf of the author and by
literary thoughts within the text itself (Miceli, 2024, p. 147). These performances not
only engage readers but also challenge their participation in the "imaginative game,"
making autofiction a forceful and interactive genre. The hybrid nature of the genre
challenges traditional distinctions between fiction and reality, provoking readers to
engage with the text on various levels. Gasparini (2008) highlights how this blending
enriches the relationship between life and literature that deepening the complexity of the
interconnection.

A defining feature of this genre lies in its ability to turn deeply personal stories
into reflections that speak to worldwide subjects. It adds the genre both emotional
resonance and wide-reaching significance by encouraging readers to engage intimately
while reconsidering their assumptions about certainty and reality. According to Dix
(2017, p. 80), autofiction fosters hybrid narrative voice that resists conventional
storytelling by embracing ambiguity and fluidity. This distinctive voice arises from the
author's dual role and the protagonist of the narrative and the one crafting its form.
Through this structure the genre disrupts the traditional between the narrator and the
narrated.

Autobiographical fiction or autoficiton offers a captivating perspective on
exporing identity as a fluid and ever-evolving construct shaped by internal dynamics and
external influences. At the heart of this genre lies the recognition of identity is not static
but composed of ongoing transformations. It enables writers to employ their own lives to
grapple with and confront the inherent contradictions and multilayered realities of
contemporary existence. This rare and authentic manifestation enhances self-
representation and prompts readers to engage with the prose on multiple levels.
Moreover, this genre is important for highlighting traditionally marginalized voices and
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provides an opportunity for a narrative dimension that includes the personal while
simultaneously emphasizing the broader social aspects of the story. For example, we can
consider how Reinaldo Arenas uses autofiction to document his experiences of exile,
repression, and disobedience to the Castro regime, in what he calls “documenting
personal experiences within a fictional framework, authors contribute to the preservation
and understanding of cultural histories and social issues (Smith, 2024, p. 315). Belsey
(2002) also explores the ways in which autofiction allows for the merging of the personal
and the political, stating that the blending of personal history and political commentary
allows authors to navigate their own identities while addressing wider societal forces.

The intersection of personal stories and political themes in autoficion enables it to
be a powerful form of social expression, especially for those whose voices have been
historically ignored. As Cusset (2002) explains, “autofiction in its quest of self-discovery,
becomes a tool for broader social critique, enabling authors to challenge dominant
narratives and present alternative perspectives” (p. 5). By blending personal experiences
with broader social realities, the genre not only personalizes major historical events but
also deepens the collective memory of a culture. This mixture of self-reflection and
political awareness allows authors to question accepted standards and resist dominant
ideologies, inspiring readers to think critically about concerns such as identity, history,
and social structures. Authors like Karl Ove Knausgaard and Sheila Heti represent this
approach, using their personal lives as material to explore the personal and imaginary
elements of captivating narratives (Peterson, 2018). Hywel Dix (2023) highlights that
autofiction "combines the life stories of authors with collective struggles of their societies
to restore view historical injustices that have been marginalized and forgotten". In this
way autofiction acts as both a mode of personal expression and a medium for social and
cultural resistance.

Celia Hunt emphasizes the profound cognitive and emotional effect of autofiction,
describing it as "a cognitive-emotional tool with very powerful therapeutic benefits"
(Hunt, 2018, p. 191). This style of writing gives writers space to reflect on their own
experiences, reshaping them into imagined stories that shed light on different ways of
understandings themselves and the world around them. Margaret-Anne Hutton reinforces
this view, stating that autofiction "provides a means for writers to engage in self-analysis
and to confront personal traumas in a controlled, creative environment" (Hutton, 2021, p.
91). This therapeutic aspect of autofiction not only benefits the authors but also allows
readers to engage with the narrative on a personal level, experiencing a form of vicarious
therapy through the text. The genre's hybrid nature and openness to other forms,
incorporating elements from essays, visual arts, and beyond, create a "fertile space of
discussion and interchange," particularly in the age of new media, which fosters
interaction among various cultural agents, such as readers, journalists, and academics
(Miceli, 2024, p. 147).

Autofiction can be understood as a "cultural performance" of authorship, where
the boundaries between the writer's public and fictional personas become blurred,
resulting in a conscious enactment of authorial identity (Miceli, 2024, p. 148).
Autobiographical fiction, a closely related genre, is profoundly influenced by the author's
personal life experiences. This genre merges fact and fiction, weaving real-life events and
personal insights into the narrative. Miguel de Cervantes's novel Don Quixote serves as
an early example of autobiographical influence in fiction with his personal experiences,
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such as his battles, imprisonment, and extensive travels, adding to the novel a sense of
depth and authenticity (McCabe, 2016). The broader cultural significance of
autobiographical narratives with modern issues around self-definition in an era shaped by
rapid technological advancement and media saturation. Digital platforms have
transformed how individuals shape and project their identities, a shift encapsulated by the
concept of "Cyber-Sui", which questions conventional understandings of self in
autoficional contexts (Rubin, 2005, p. 80). Autofiction engages with these complexities,
offering rich insights into how identity is constructed today and highlighting the
increasingly blurred boundaries between lived experience and mediated reality.

The interplay between reality and fiction, while clearly present in Cervantes's
works, is a hallmark of many literary texts. Writers often incorporate autobiographical
elements into their narratives, using fiction as a creative lens to express personal facts and
experiences, which in turn enhances the reader's engagement with the text. These
narratives often mirror the cultural and historical context of their time, providing insight
into how the writer's life influenced their work. By grounding criticism in a personal
perspective, autobiographical narrative becomes a compelling structure of cultural
commentary, empowering writers to confront societal concerns through the lens of lived
experience (Dix, 2017, p. 82). This personal angle enhances the relevance and emotional
impact of their criticism. Alberca (2007, p. 125) highlights the adaptability of the genre,
remarking its ability to incorporate a wide range of narrative techniques and styles. This
narrative diversity allows for larger inclusivity, positioning autofiction as a dynamic and
reachable platform for various voices and cultural expression.

Despite its strengths, autofiction draws criticism for potentially crossing ethical
boundaries, particularly when it portrays real people and events. This combination of
reality and fiction can blur the boundaries of privacy and actuality, raising apprehensions
about the responsible demonstration of others and the potential to mislead readers (Doyle,
2018). Since its emergence, the genre has consistently tested the boundaries between
reality and fiction, highlighting the ongoing tension between the real and the fictional
(DiBattista & Whitman, 2014). However, scholars highlight the powerful critical
potential of the genre. Timothy Matthews states that "autofiction opens new possibilities
for critiquing societal norms and exploring alternative ways of being" (Matthews, 2019,
p. 131), signifying how it can challenge dominant narratives and encourage new
perspectives. Autofiction opens a vibrant space for marginalized voices, challenging
established narrative traditions and enriching literature with more inclusivity. As Gilmore
(2019, p. 151) notes, its transformative potential lies in its ability to disrupt conventional
narratives styles, making room for recognition and affirmation of often silenced
perspectives. The engagement of this genre with personal experiences reflects broader
cultural and social struggles, providing a perspective through which modern issues can be
explored with depth and nuance (Dix, 2017, p. 83). in this way, autofiction invites readers
into a more empathetic and critical dialogue about pressing social realities.

An increasing number of scholars and critics are exploring autofiction, drawn to its
growing influence on both literature and literary theory. The genre has sparked rich
discussions about its definitions, the creative choices authors make within it, and the
unclear line between lived experience and fictional creation. These discussions have
deepened our literary understanding and opened up fresh ways of thinking about how
reality and imagination can intertwine within narrative forms.
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2.3 Differences between Autofiction and Other Literary Genres
Memoir

Writers have long employed personal narratives to understand and share their
experiences with others. Among these forms, memoir stands out as genre that emphasizes
self-reflection and subjectivity, typically focusing on a specific period of time or a
transformative moment rather than an entire life. Shakir (2023) suggests that memory is
the ability to remember and use some particular events that happened in the past in the
service of the present. In contrast to autobiography, which follows a linear overarching
narrative, memoir focuses on the writer's inner thoughts and emotional truth (Merriam-
Webster, 2024).

When considering the difference, memoirs tend to focus on meaningful moments
or specific periods of a person's life, pointing to capture the emotional truth of those
experiences rather than offering a purely factual account. The word "memoir" is derived
from the French word mémoire, meaning "memory," reflecting the profound roots of the
genre in personal reflection and the act of recalling. Contrasting autobiographies, which
cover an individual's entire life, memoirs characteristically concentrate on specific
themes or periods in time. As noted by StudioBinder (2024), “A memoir is a non-fiction
story set in the author’s past during a specific period of their life,” allowing for a more
intimate exploration of feelings and emotions rather than a comprehensive account of
one's life.

Memoirs are distinguished by their narrative style, which frequently incorporates
vivid storytelling elements, including dialogue and character development. The author's
perspective is central to the narrative; as Studio Binder (2024) explains, “This means that
facts can be embellished, with an emphasis on feelings and emotions”. This flexibility
enables authors to intertwine personal experiences into compelling narratives that
resonate with readers on an emotional level.

Memoir is characterized by a commitment to presenting personal events and
insights as accurately as possible. While memoirists often employ narrative techniques to
enhance their stories—such as adjusting details for coherence or dramatic effect—the
foundation of memoir is rooted in factual recounting. The primary objective of the
memoirist is to provide an authentic portrayal of their lived experiences, although the
narrative may be shaped to improve readability and emotional engagement (Brown,
2024). Ethical considerations in memoir writing are crucial; the writer must ensure that
any embellishments do not compromise the factual basis of the account or mislead the
reader. Striking a balance between factual accuracy and narrative necessity is essential
for maintaining the integrity of the memoir.

The controversy surrounding James Frey’s A Million Little Pieces exemplifies the
challenges of maintaining a balance between narrative and truth. Initially presented as a
memoir, the book faced significant backlash when discrepancies between Frey's account
and the actual events were revealed. This controversy underscores the importance of clear
genre boundaries and the reader's expectation of authenticity in memoirs (Brown, 2024).
Such incidents highlight the necessity for memoirists to navigate the delicate line
between storytelling and factual representation.
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Autofiction merges elements of autobiography with fictional storytelling,
positioning the author as both narrator and character within the narrative. The fusion of
truth and imagination creates a fluid storytelling space where lived experiences can be
reworked with artistic intent. Through the use of imagined scenes and fictional elements,
authors gain more creative range allowing them to heighten both the deeper meaning and
the emotional impact if their narratives.

In autofiction, writers often resort to third-person narration to recount their personal
experiences, a choice that enables them to weave in characters and significant moments
from their lives. Unlike traditional memoirs or autobiographies, this approach
deliberately blurs the line between fact and fiction. By blending fictional elements with
real-life events, writers gain more creative space to delve into themes such as identity and
self-examination, free from the strict limitations of factual accuracy.

Autofiction, unlike traditional memoir does not strive for an entirely factual or
objective portrayal of the author's life. Rather, it embraces imaginative techniques to
explore and probe the self (Brown, 2024). These stories often include imagined scenes or
shift between points of view, pushing past the usual limits of autobiographical writing.
Autofiction is more about employing a creative narrative style to deeply analyze the
internal side of humans, rather than documenting life incidents.

Though Jack Kerouac's On the Road is often considered as imaginative, it is
deeply autobiographical, drawing profoundly from his own experiences to create a
reflective narrative that explores themes of identity and personal growth through a
fictional viewpoint (Brown, 2024). Along with works like Sylvia Path's The Bell Jar and
Hervé Guibert's To the Friend Who Did not Save My Life, it exemplifies how autofiction
combines fictional narrative with real-life experiences. These texts emphasize the unique
ability of the genre to express emotional truths while blending the boundaries between
reality and fiction. Likewise, Plath's The Bell Jar, while rooted in real experiences, uses
fictional elements to explore themes of identity and mental health in a more profound
way than a traditional memoirs.

In her argument, Smit-James (2023) discusses the differences between memoir and
autofiction. She explains, "Memoir is your true story, it's a nonfiction piece. Everything
in it is true, or as close to true as possible. We do not always remember exactly
everything that happened and sometimes we have to draw on our faulty recollection...
Memoir is a true story, and autofiction is based on a true story" (1:50). She also notes that
even minor alterations in names, dates, or events can transform a work from memoir to
autofiction.

Differences between Autofiction and Autobiography

Autofiction combines elements of autobiography and fiction, blending real-life
experiences with imaginative components. Unlike autobiography, which seeks to provide
an accurate and factual account of the author’s life, autofiction offers greater artistic
freedom and the opportunity for fictionalization. In autofiction, the author may choose to
modify details, create fictional scenarios, or introduce imaginary characters to explore
personal themes in a more symbolic or narrative-driven manner.

An autobiography is a self-written account of an individual's life. The author
narrates personal experiences, often reflecting on their thoughts and feelings while
situating their story within a broader cultural or historical context. This genre enables
individuals to share their unique perspectives and insights into their lives. The term
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derives from the Greek roots (self), (life), and (to write) (SuperSummary, 2004). In
contrast, autofiction blurs the line between fact and fiction, creating a hybrid narrative
that allows authors to explore themes of identity, memory, and self-perception without
the constraints of strict factual accuracy.

Differences between Autofiction and Biography

Autofiction and biography represent two distinct approaches to life writing, each
characterized by wunique methodologies and purposes. Autofiction merges
autobiographical elements with fiction, allowing the author to create a narrative that
intertwines fact and imagination. Typically self-authored, it permits creative liberties in
portraying personal experiences, offering a subjective and imaginative recounting of the
author’s life. In contrast, a biography is a factual and comprehensive account of someone
else’s life, written by another individual. Biographies are based on extensive research and
draw on diverse sources such as historical documents and interviews, striving for
objectivity. Unlike autofiction, in which reality and fantasy are intertwined, biographies
provide an outsider's view of the subject's existence, aiming to provide a balanced and
factually accurate account.

A biography is a written account of a person's life, usually written by another
person, detailing significant events and milestones in clear chronological order. The term
"biography" (BYE-og-ruh-fee) comes from the Latin word biographia, which combines
bios (meaning life) and graphia (meaning writing) (SuperSummary, 2007). While
autofiction, as a literary form, often involves a combination of personal insights and
fictional elements, traditional biographies emphasize factual accuracy and structured
storytelling, presenting a complete and well-documented picture of a person's life. These
different approaches to life writing reveal the diverse range between creative expression
and factual documentation.

On the other hand, autofictional novels and works draw on the author's life
experiences and combine them with fictional elements to deepen the narrative and
discover wider themes such as identity, purpose, and self-discovery. This style sets
autofiction apart from traditional bioghaphies, which usually focus on accurate reporting
and are commonly expressed from a third-person point of view to offer a detailed
portrayal of another person's life story.

In summary, autoficion combines elements of reality and imagination to explore
personal themes, offering a flexible and reflective style of storytelling. Memoirs, on the
other hand, focus on real-life events and often emphasize emotional truth rather than
factual accuracy. Biographies take an outsider's and objective approach by documenting
someone else's life, while autobiographies offer a direct, in-depth account from the
author's own standpoint. Understanding these different styles of life writing enables
readers to better understand how personal narratives are crafted and interpreted in
literature.

Section Three
3.1 An Insight into Jenny Offill's Weather
Jenny Offill's Weather (2020) offers a sharp and fragmented meditation on
modern anxiety, weaving together concerns about climate change, political instability,
and the fragility of character. The novel follows Lizzie Benson, a librarian facing the
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pressures of daily life while being pulled by the emotional strains of global crises. As she
attempts to balance her responsibilities as a mother, sister, and wife, Lizzie's inner angst
grows, echoing a broader cultural sense of uncertainty. Offill's use of terse, fragmented
prose reflects the staccato rhythm of modern thought, deftly capturing the tension of the
present moment. Critics have praised the novel for its quiet intensity and emotional
precision. Kate Clanchy for example, described it as "a dazzling response to the climate
crisis and political anxiety," emphasizing its profound connection to the shared
experience of living through tempestuous times (Clanchy, 2020).

By offering an insightful insights into the psychological effects of crises, Offill
explores how the fear of disasters is exacerbated when individuals face threats that seem
beyond their control and are inherently unjust. This lack of agency exacerbates the fear of
unforeseen catastrophes (Politics and Prose, 2020). Furthermore, her critique of
mainstream climate change strategies reflects a concern that individuals are encouraged
to make superficial changes, such as installing energy-efficient light bulbs or improving
the eco-efficiency of their homes, while more fundamental structural issues that
contribute to environmental damage are ignored. However, Offill points out the
disturbing fact that some of these initiatives have been influenced by corporate climate
denial (Politics and Prose, 2020). Through these thoughts, Oftill exposes the illusion of
individual mechanism, claiming that “the idea that individual actions can protect us from
disaster -‘If I do this, I won’t die’ - is a myth.” She concludes by emphasizing that “true
changed throughout history have not come from individual efforts, but from collective
action” (Politics and Prose, 2020).

Offill’s narrative style, based on short snapshots and fragmented passages, that
captures the fragmented nature of contemporary life, distinguished by a constant flow of
information amidst increasing emotional turmoil. Eric Haag notes that Offill’s short
stories create “cumulative awareness and incremental understanding,” reflecting the
depth of human experience (Hage, 2020). Offill declares that her writing style,
characterized by "short paragraphs and intentional gaps," seeks to present a dual
perspectives. For example, regarding climate change, we oscillate between imagining
catastrophic scenarios—such as New York City subway stations flooding—and engaging
with the details of everyday life, such as picking up aluminum foil or picking up children
from school (Politics and Prose, 2020). This juxtaposition of daily routines and
catastrophic situations enhances the novel's emotional impact and increases the reader's
engagement with it.

The novel correspondingly draws inspiration from Stanley Cohen's States of Denial,
with Offill saying, "While writing this novel, I found inspiration in Stanley Cohen's
States of Denial, which discusses how we avoid confronting suffering and atrocities, a
central theme of Weather" (Politics and Prose, 2020). Through Lizzie's role as a
researcher on her mentor Sylvia's climate podcast, the novel addresses issues of
ecological collapse and resilience. Leslie Jamieson notes that Offill successfully depicts
"the intertwining of the details of everyday life and global crises," making Weather a
profound meditation on the interconnectedness of the personal and global dimensions of
contemporary life (Jamison, 2020). Lizzie's struggles with her recovering brother and
family tensions intersect with broader issues such as political instability, highlighting the
contrast between awareness of challenges and reluctance to confront them.
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Offill’s treatment of existential obsessions is linked to her view of the nature of
writers. She explains, "Writers often grapple with issues of death and uncertainty. In
contrast, those who face life without a death anxiety rarely become writers; they see risks
as rare possibilities, not inevitabilities" (Politics and Prose, 2020). This existential
perspective is perfected by the novel's sense of humor, as Lizzie's reflections blend
sarcasm with anxiety. Her questions, such as, "What's the point of trying to improve
things if everything is falling apart?" and her biting observations, such as, "You can't
change the world without getting up in the morning," embody the struggle between hope
and despair and highlight the strength of will in the face of challenges.

The autofictional elements in Weather deepen its emotional impact, blurring the
lines between autobiography and fiction. Kate Clanchy notes that Weather goes beyond
the limits of the conventional novel form, demonstrating a direct extension of Jenny
Offill's style which is sharply thoughtful and deeply emotional (Clanchy, 2020). This
distinctive style brings Offill closer to other contemporary writers such as Karl Ove
Knausgaard and Rachel Cusk who also use fragmented structures and reflective tones to
explore personal and social themes in creative ways .Through the representation of
Lizzie's fragmented awareness, Offill infuses the narrative with a sense of immediacy and
subtle cohesion, engaging readers in a constructing meaning from scattered moments,
much like assembling a mosaic. The fragmented structure of the novel reflects the turmoil
of modern life depicting a world filled with constant turmoil where brief flashes of humor
exist alongside a constant and disturbing awareness of universal uncertainty.

Blending the personal with the societal, Jenny Offill's Weather is a powerful
example of autofiction that captures the complexities of a world in tension. The
fragmented form of the novel captures the instability of the contemporary life balancing
chaos with fleeting wonder. Offill navigates between individual self-reflection and
collective anxiety that offers an intimate and universally resonant narrative. As Jamieson
(2020) notes that the book emotionally reflects the paradox of imagining the future at a
time when the present seems uncertain and fragile .Through this approach, Offill
encourages readers to confront their own personal anxieties and societal responsibilities,
demonstrating profound reflections to the quest for meaning amidst disorder.

3.2. The Autofictional Elements in Jenny Offill's Weather

Weather by Jenny Offill, opens with a fragmented, reflexive narrative style that
group the tone for its autofictional narrative. The writer conveys her inner turmoil and
emotional state through a metaphor inspired by Japanese culture, stating “This stage can
be described only by a Japanese word: 'Bucket of black paint.”” (Offill, 2020, p. 1). This
vivid image mirrors the depth of her psychological distress, the complication of human
emotions, and aligns with the genre's focus on personal experience, allowing readers to
relate to her struggles in a poignant and vivid way.

The narrator's confession: “Sometimes I slip up and allow myself for a moment to
think of what is wrong with Henry” (Offill, 2020, p. 72) highlights familial tension and
emotional fragility, two essential elements of autobiographical fiction. This statement
reveals her honesty in addressing her relationships, lending a realistic tone to her
reflections. Similarly, her statement: “My brain feels scraped” (Offill, 2020, p. 65)
expresses psychological exhaustion, highlighting her inner conflicts. These candid
moments form the core of the confessional style that characterizes autofiction.
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Offill also uses humor and wit to critique societal standards. For example, the
narrator asks, “Why are people on reality shows always setting their intentions? Is that
like prayer for pharmaceutical reps? ” (Offill, 2020, p. 70), blending irony with critical
reflection on contemporary culture. This perspective gives her the ability to delve into
societal issues with sharp intelligence. At the same time, the reflective line, “It is
important to remember that emotional pain comes in waves. Remind yourself that there
will be a pause between the waves.” (Offill, 2020, p. 71), reflects the idea of resilience,
offering insights into how to deal with challenges of life.

The narrator's existential musings are a pivotal aspect of the novel. For example,
the quote, “Young person worry: What if nothing I do matters ?0ld person worry: What
if everything I do does?” (Offill, 2020, p. 9), captures the ironies of life with a humorous
edge. Similarly, she expresses her fears about the acceleration of time, saying, “ My # 1
fear is the acceleration of days. No such thing supposedly, but I swear I can feel it. ”
(Offill, 2020, p. 8). These moments connect personal obsessions with a general existential
angst, enhancing their impact on the reader.

Even in moments of humor, existential anxiety remains present, as evidenced by
her comment, “The work is going well, but it looks like it might be the end of the world.”
(Offill, 2020, p. 35). This juxtaposition of humor and crisis reflects the dualities that
define the narrator’s life. Similarly, her reflection, in the sentence, “You have to ask. It’s
almost summer and he’s getting scared. How will he see her?” (Offill, 2020, p. 31),
expresses the personal challenges in her relationships, adding emotional depth to her
experiences.

Offill often focuses on small, simple victories as moments of significance, as seen
in “There is a heroic tower of folded things on the table.” (Offill, 2020, p. 5). This
appreciation for everyday details contrasts with her broader societal critiques, such as her
wry observation, “We’ve just learned that Kasper is gifted and talented” (Offill, 2020, p.
11), which critiques the obsession with achievement. These interpretations mirror the
narrator’s intelligence and her deep understanding of the world around her.

The complications of relationships are addressed with humor in the sentence
“You don’t want to date someone like you, do you?” (Offill, 2020, p. 5), which expresses
self-awareness and personal development. Similarly, her truthful admission: “But
sometimes | get spooked all over again.” (Offill, 2020, p. 3) demonstrates the emotional
dimension of autofiction, as she readily admits her fears and fragility, allowing readers to
see her vulnerabilities and path to growth.

Nature is also used as an image to reflect the narrator's inner self, as evidenced by
the phrase: “It's the first day of spring, weird clouds, hazy sun” (Offill, 2020, p. 11),
which expresses the uncertainty and change in her life. Her tendency to avoid
responsibility is demonstrated by the rhetorical question: “What do you think will happen
if you don’t open the bills? Do you think someone will come and take them away?”
(Offill, 2020, p. 34), a question that captures the humor and frustration that characterizes
her perspective.

The narrator’s philosophical musings enrich the narrative, as exemplified by the
statement, “It is only the people who visit the monastery who feel anything. The people
in the monastery feel nothing” (Offill, 2020, p. 18) this reflects a reflection on the nature
of experience and separation. These reflections are interspersed with moments of
absurdity, as in the sentence: “I try to explain that it is not possible for me to know this,
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that only he knows this, but he just shakes his head in that indignant way that means,
What kind of help desk is this? ” (Offill, 2020, p. 3), highlighting the humor inherent in
everyday frustrations.

Even simple statements such as, “I’m just going to wait for dinner” (Offill, 2020,
p. 8), encapsulate moments of quiet introspection that characterize the narrator’s inner
world. However, the existential statement, “The moon will be fine, I think. No one’s
worrying about the moon.” (Offill, 2020, p. 2), reflects the contrast between individual
concerns and the limitlessness of the universe, a repetitive theme in autobiographical
fiction.

The sentence “So I tell my brother how Ben and I never notice the same things”
(Offill, 2020, p. 5), also addresses issues of misunderstanding and differing perspectives,
highlighting the challenges of communication and perception. Similarly, the narrator
expresses feelings of disconnection and emotional burden by saying, “I've made that
mistake after other drops-offs. I should be used to it by now, but sometimes I get spooked
all over again” (Offill, 2020, p. 3). These moments underscore the complexity of her
relationships.

The narrator's obsession with memory and loss is revealed in, “I’ve always had an
obsession with lost books, all the ones half-written or recovered in pieces” (Offill, 2020,
p. 22). This literary reflection connects to themes of impermanence and the passage of
time. These themes are further emphasized in, “What will be the safest place? No one
they’d consulted with would give them a straight answer” (Offill, 2020, p. 82), which
delves into broader cultural anxieties.

Finally, Weather interweaves ordinary observations with deep reflections, as
evidenced by the passage: “I buy sneakers because I want to run. This street smells of
garbage. Turn left for greener streets”(Offill, 2020, p. 15). Even the most usual actions,
such as cooking a meal, carry emotional and symbolic weight, “I remember the first time
I made him dinner. I took the chicken from the fridge and peeled off the disgusting, filmy
wrapper” (Offill, 2020, p. 13). Everyday actions turn into gentle thoughts about who we
are and what we have been through.

The embodiment of the essence of autofiction in Offill's novel Weather is evident
in the intentional blurring of the lines between real-life experience and imaginative
storytelling. Through a mix of humor, introspection, and philosophical thoughts the
author builds a narrative that feels both personal and multilayered. This style reflects the
emotional depth and complexity of modern life making the story resonate on multiple
levels.

Conclusion

This paper examines the discursive framework of autofiction as a narrative form
that challenges and redefines the traditional boundaries between reality and fiction. As a
literary genre, autofiction opens up a flexible narrative space that allows authors to
construct their identities through creative storytelling and blending personal experience
with wider cultural and contemporary anxieties that transcend the realm of individual
subjectivity. Through a close reading of Jenny Offill's novel Weather, this study explores
how intimate concerns are rooted in broader intellectual, social, and political contexts,
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including environmental collapse and societal disintegration, all conveyed in a
consistent, reflective, and emotionally resonant tone.

Offill's fragmented narrative style and focus on inner consciousness give the novel
a formally open character that mirrors the instability and fragmentation of the
contemporary world. The analysis also addresses the philosophical underpinnings of
autofiction, particularly those shaped by postmodern thought, indicating how the
autobiographical fiction has become a vital platform for marginalized voices to resist
dominant narratives and assert their presence in literary discourse .

Unlike traditional autobiographical forms, autofiction re-forms real-life
experiences through non-linear, often ambiguous narratives characterized by
discontinuous chronologies and fluid identities. Going beyond mere documentation,
autofiction embraces experimental techniques to interrogate ideas of belonging, memory,
and the instable self.

Ultimately, this study represents autofiction as a critical paradigm in modern
literature. One that navigates the tension between internal fragmentation and external
discontinuity that offers for readers a complex epistemological and aesthetic encounter.
By subverting narrative norms and reforming the self, autofiction provides a unique
viewpoint for understanding identity, meaning, and existence in a world defined by
fragility, acceleration, and symbolic distance.

References

Alberca, M. (2007). El pacto ambiguo: De la novela autobiogrdfica a la autoficcion. Madrid,
Spain: Biblioteca Nueva.

Bae, C. (2020). Dear Chaemin [Film]. Weizenbaum Institute.

Belsey, C. (2002). Poststructuralism: A Very Short Introduction. New York, NY: Oxford
University Press.

Brown, D. G. (2024, March 22). Truth in Fiction's Clothing: The Subtle Distinctions Between
Memoir & Autofiction. The Darling Axe. Retrieved from https://www.darlingaxe.com

Clanchy, K. (2020, February 13). Weather by Jenny Offill review — wit for the end times. The
Guardian. Retrieved from https://www.theguardian.com/books/2020/feb/13/weather-by-
jenny-offill-review

Cruz-Grunerth, G. (2024). Latin American autofiction authors as transformers: Beyond
textuality in Aira and Bellatin. In M. Prochdzka (Ed.), From Shakespeare to autofiction:
Approaches to authorship after Barthes and Foucault (pp. 159-172). London, UK:UCL
Press.

Craddock, H. (2020, October 14). REVIEW: Jenny Offill — Weather. New Writing North.
Retrieved from https://newwritingnorth.com/

Cusset, C. (2002). A I’abri des regards.Paris, France: Editions de Minuit.

De Man, P. (1979). Autobiography as De-Facement. Modern Language Notes, 94(5), 919-930.

DiBattista, M., & Wittman, E. O. (Eds.). (2014). The Cambridge companion to autobiography.
Cambridge, UK: Cambridge University Press.

Dix, H. (2017). The Late-Career Novelist: Career Construction Theory, Authors, and
Autofiction. London, UK: Bloomsbury Academic.

Dix, H. (2023). Autofiction and cultural memory. New York, NY: Routledge.

244


https://doi.org/10.25130/Lang.9.3.P3.12
https://www.theguardian.com/books/2020/feb/13/weather-by-jenny-offill-review
https://www.theguardian.com/books/2020/feb/13/weather-by-jenny-offill-review
https://newwritingnorth.com/

Journal of Language Studies Vol.9, No.3, Part 3, 2025, Pages (228-246)
DOI: https://doi.org/10.25130/L.ang.9.3.P3.12

Doyle, L. (2018). Autofiction: Self, fiction, and the ethics of writing. In J. Malpas & H. Gander
(Eds.), Ethics and Literature: The Invention of Ethical Criticism (pp. 145-159). New
York, NY: Routledge.

Effe, A., & Gibbons, A. (Eds.). (2022). 4 Cognitive Perspective on Autofictional Writing, Texts,
and Reading. London, UK: Palgrave Macmillan.

Forné, A., & Lopez-Gay, R. (2022). Autofictional documentary: Situated knowledges and
aesthetic ambiguity. In Autofictional Documentary: Situated Knowledges and Their
Cultural Impact (pp. 45-67). New York, NY: Routledge.

Gasparini, P. (2008). Autofiction: Une aventure du langage. Paris, France: Seuil.

Genette, G. (1997). Paratexts: Thresholds of Interpretation. Cambridge, UK: Cambridge
University Press.

Gilmore, L. (2019). Marginalized Voices in Autofiction. In Autofiction: Disrupting Conventional
Storytelling (pp. 151-165). Cambridge, UK: Cambridge University Press.

Gibbons, A. (2010). Autofiction and experimental form: Mapping a ‘new’ modernist mode.
Journal of Modern Literature, 33(3), 58—76.

Hage, E. (2020, July 28). Weather by lJenny Offill. Harvard Review. Retrieved from
https://www.harvardreview.org/book-review/weather/

Haraway, D. (1988). Situated knowledges: The science question in feminism and the privilege of
partial perspective. Feminist Studies, 14(3), 575-599.

Hutton, M.-A. (2021). Self-Analysis in Autofiction. In Autofiction and Self-Therapy (pp. 91-
108). London, UK: Palgrave Macmillan.

Hunt, C. (2018). Therapeutic Benefits of Autofiction. In Therapeutic Writing: A Cognitive
Perspective on Autobiographical Fiction (pp. 191-208). London, UK: Palgrave
Macmillan.

Jajdelska, E. (2020). Imaginative Play in Autofiction. In Blending Realities: The Imaginative
Play of Autofiction (pp. 22-37). Oxford, UK: Oxford University Press.

Jamison, L. (2020, February 7). Jenny Offill’s ‘Weather’ is emotional, planetary and very
turbulent. The New York Times. Retrieved from
https://www.nytimes.com/2020/02/07/books/review/weather-jenny-offill.html

Jones, T. (2018, February 26). Akwaeke Emezi's 'Freshwater' is a groundbreaking exploration of
identity and madness. The New York Times. Available at:
https://www.nytimes.com/2018/02/26/books/review/freshwater-akwaeke-emezi.html

Mathews, T. (2019). Critiquing Societal Norms through Autofiction. In Autofiction and Society:
New Perspectives (pp. 131-146). New York, NY: Routledge.

McCabe, B. (2016, September 29). The remarkable life of Miguel de Cervantes and how it
shaped his timeless tale, 'Don Quixote'. Hub. https://hub.jhu.edu/2016/09/29/egginton-
cervantes-29sept2016/

Merriam-Webster. (n.d.). Memoir. In Merriam-Webster.com dictionary. Retrieved November 19,
2024, from https://www.merriam-webster.com/dictionary/memoir

Miceli, S. (2024). Autofiction as (self-)criticism: Suggestions from recent Brazilian literature. In
M. Prochéazka (Ed.), From Shakespeare to autofiction: Approaches to authorship after
Barthes and Foucault (pp. 141-158). London, UK: UCL Press.

Offill, J. (2020). Weather. New York, NY: Knopf.

Peterson, A. H. (2018, July 23). The new cult of the personal. BuzzFeed News. Retrieved from
https://www.buzzfeednews.com/article/annehelenpetersen/autofiction

245


https://doi.org/10.25130/Lang.9.3.P3.12
https://www.harvardreview.org/book-review/weather/
https://www.nytimes.com/2020/02/07/books/review/weather-jenny-offill.html
https://www.merriam-webster.com/dictionary/memoir

Journal of Language Studies Vol.9, No.3, Part 3, 2025, Pages (228-246)
DOI: https://doi.org/10.25130/L.ang.9.3.P3.12

Politics and Prose. (2020, February 13). Jenny Offill, "Weather" [Video]. YouTube.
https://www.youtube.com/watch?v=LOMwE6jHZyo

Robin, R. (2005). Le cyber- soi: Identités numériques. Paris, France: Editions de I’Olivier.

Saunders, M. (2019). Life-writing, cultural memory, and literary studies. In D. O'Gorman & R.
Eaglestone (Eds.), Routledge Companion to Literature and Culture in the Twenty-First
Century (pp. 387-399). New York, NY: Routledge.

Shakir, N. M. (2023). Human relationships and memory in Kazuo Ishiguro’s The Remains of the
Day: A critical analysis. Tikrit University, College of Education for Women, 7(4), 257—
258 https://doi.org/10.25130/lang.7.4.13

Smit-James, B. (2022, October 26). Does Everything in Memoir have to be True: Autofiction and
Memoir [Video]. YouTube. https://youtu.be/gq9dEjaSMNw?si=y9aeNRTGLgkLIHOS

Smith, J. (2024). Autofiction: Blending Fact and Fiction. Modern Literary Theory, 39(2), 290-
325. Location: New York, NY, USA.

StudioBinder. (2024). What is a Memoir — Definition, Examples in Literature & Film. Retrieved
from https://www.studiobinder.com/blog/what-is-a-memoir-definition/

SuperSummary. (2004). Autobiography in literature: Definition & examples. Retrieved from
https://www.supersummary.com/autobiography/

SuperSummary. (2007). Biography in literature: Definition & examples. Retrieved from
https://www.supersummary.com/biography/

The Paris Review. (2020). Learning to Die: An Interview with Jenny Offill. Retrieved from
https://www.theparisreview.org/

Wagner-Egelhaaf, M. (2019). Handbook of Autobiography / Autofiction.. Berlin, Germany: De
Gruyter.

Worthington, M. (2018). The Rise of Autofiction and the Decline of Autobiography. In
Autofiction: The New Memoir (pp. 5-21). New York, NY: Routledge.

246


https://doi.org/10.25130/Lang.9.3.P3.12
https://www.youtube.com/watch?v=L0MwE6jHZyo
https://www.studiobinder.com/blog/what-is-a-memoir-definition/
https://www.supersummary.com/autobiography/
https://www.supersummary.com/biography/
https://www.theparisreview.org/

