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Abstract

This paper investigates the quality of two translations of Antony Hope's" Prisoner of
Zenda" novel by applying Larson's model. This novel is rendered into Arabic by two
translators in different places and times. The model has three significant criteria that can
be employed to assess the quality of translated works including "accuracy, clarity and
naturalness”. They are considered important indicators of translation quality that can
be used to assess the translation and assure that they are appropriately employed. To
assess the two translations, the researchers apply each criterion to three excerpts taken
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from the novel and assess their translation and to what extent the source texts are
appropriately rendered.
Keywords: Larson Model, criteria, Literary Translation, Assessment, Quality.
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1.Introduction

Literary texts, in different genres, are characterized by a uniqueness that other text
types do not have. Literary texts are characterized by the fact that they need high
accuracy in translating them , conveying what is inside the writer of the ST, an

reflecting it into the reader of the TT. The writer of the literary texts does not only want
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the text receivers to be affected by a text but he also wants to communicate his feeling,
show his passion, explore deeper into the recipient’s mind and thinking from an
emotional angle (Abrams:1957:19).
The literary translator has to be aware of what is needed to preserve these characteristics
in the TT. In this perspective, literary translation is seen as one of the finest and most
difficult types of translation. It focuses on transferring an artistic, cultural, and narrative
text from one language into another. The translator can convey the meaning of the
literary words precisely transfer feelings and moods, and makes the reader coexists with
translation as the original language. Literary translation includes the transfer of every
literary product, whether it is poetry, prose, novel, story, or any of the arts, into the
Arabic language, or vice versa. The method of conducting the translation process is
different according to the aim of the translation(Clifford: 2001: 139).
In this paper, two translations of one novel are the main focus, and they are assessed
according to three criteria of Larson model that are used to test whether the translation
is accurate, clear or natural. These criteria are considered the most important tools that
the critic or translator himself needs in order to discover to what extent this translation
Is accurate, clear, and natural for the reader in the target language. This model takes into
account other sub-criteria that are linked to the main criteria and affect the quality of the
translation in the TT. Moreover, in literary translation ,the translator has a tendency to
apply his subjectivity to the translation ,so he has to take into account the cultural
variances between both languages and how to reflect the aesthetic values of the literary
text in TL. Cultural differences are also crucial because without awareness of cultural
varieties the translation seems to be subjective.
2. Literary Translation
Literary translation is one of the types of translation that requires extensive knowledge of
the culture and literary aspects of both languages through which the translator can
convey the feeling or perception he feels. One of the key challenges that literary
translators face in literary translation is the necessity to be faithful to the ST and the need
to recreate something unique that will reflect the same feelings and responses in the TT
(Venuti:1995:3) .
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Haque (2012) states that literary translation is considered the highest form of translation
because it is not as simple type of rendition from one language into another, but rather a
transference of feelings, cultural tones, humor and other subtle elements of a piece of
work. Therefore, literary translators do not translate meaning; they convey messages and

what they imply in different aspects.

Lu(2018) describes literary translation as a work through which literature is recreated and
all its features must be preserved by the translator in two stages; during the first one, the
translator needs to recognize the ST appropriately, intensely, and meticulously, including
its knowledge of linguistics, society, politics, history, local customs and practices. Lu
(2018:3) adds that in the second stage, the translator necessitates to creates a new literary
work on the basis of the ST by employing his mastery of the TL; furthermore, he must
alter, as exactly as possible, the original literary images into the target work, thus making

it understood and accepted by the target-language readers.

Radeti¢ (2019:3) defines literary translation as a traditional form of intercultural
transference of literary works from one language into another with a developed aesthetic
value to preserve the aesthetic functions in both languages. He also says that literary
translation is seen as a process through which the limits of the ST and cultural aspects are
expanded, and it works as a medium of cultural communication among interlocutors
during a communicative event. Moreover, Radeti¢ mentions that style is a significant
aspect that needs to be taken into consideration because both texts must have the same

stylistic flavor.
3. Creativity in Literary Translation

In literary translation, creativity is one of the most important features that must
be achieved in both texts, especially literary ones. It requires the translator to be creative
in expressing the thoughts and feelings of the writer in an interesting way that makes the
reader experience the same feeling in the target text. Landers (2001) says that creativity
in literary translation is a special phenomenon that all literary genres and subgenres are
characterized by when the ST is rendered into the TT. The translator must account for all

the features of literariness and creative style that achieve creativity in translation. These
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features include semantic density, syntactic and lexical intricacies, polysemy, symbolism,
hyper-semanticization, aestheticism, figurativeness and, most importantly, human

feelings, views and emotions.

Ghazala (2014:4) states that creativity is considered a sociolinguistic feature of language.
It attempts to change the traditional transference of a text via changes in style, grammar,
cultural expressions, compensations for loss and any kind. Moreover, he adds that there is
one significant source of creativity in literary translation through which the translator can
create the same effect in both texts. This source is the style by which the translator takes

it as the crucial step in creative construction in the TL translation.

In his study, Al-Awawded (2021) discusses creativity with reference to the translator's
motivation. He explains that the initial motivation of the translator is to have a tendency
towards the genre s/he translates, through which the text is conveyed from its origin into
its substitution in the TL. When there is no tendency to change genres the motivation
will be influenced, and no creativity can be achieved in the translated text. Moreover,
Rashidi and Rad (2021) mention that to deal with creativity in literary translation is to
recreate the author's creativity by the translator in the TT and how the same sense is
conveyed via translation. Therefore, creativity becomes the main focus in literary
translation because it is attributed to the literary texts that necessitate to creative

translation.
3.1 Rules of Literary Creativity

In literary translation, the translator renders the author’s intents, ideas, and senses without
fulfilling the words of the text. This type of translation requires certain steps in order to
disambiguate the literary terms when they are rendered from ST into the TT (Venuti:
2004:4). Moreover, the translator has to follow the creativity rules but he has not to
devalue the significance of fidelity because both of them are needed by the literary
translator. On one hand, in creativity, the translator works not to add odd lexical items in
TT. On the other hand, in fidelity the translator makes sure that all the original ideas
presented by the ST author are covered.
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As-Safi(2011) asserts that there are six rules that can be followed in the literary
translation to achieve the creativity and aesthetic values. These rules cannot be applied to
omit non-literary texts because they aim at achieving the aesthetic flavor of literary texts

only. These rules are:

1- The translator must avoid literal translation in literary works and he must be
dynamic rather than static.
2- The translator needs to be creative and aesthetically communicative in rendering
the ST.
3- It is important that the translator stick to the TL grammar and follow the target
linguistic system.
4- The translator needs to select the appropriate pragmatic meaning that conforms
with the TL message.
5- The translator needs to be natural when dealing with both languages.
6- The translator must be acceptable to the TL audience in order to make them feel
what you feel in the author's writings.
In another study about creativity, Shoubash (2018) finds that creativity doesn’t mean
changing the ST but having a familiar text in the TL by covering and translating all the
ideas of the ST without addition or omission to the main idea. This means that creativity

refers to aesthetically acceptable in the TT.

4. Literary Translator's Traits

There are two significant traits that the literary translator must possess when s/he renders
a literary text from one language into another. These traits include subjectivity, and how
to reflect her/his feelings, emotions and the cultural awareness of both languages in order

to avoid the cultural gap.
4.1 Translator's Subjectivity in Translation

Subjectivity has an indispensible role in selecting the translation strategy to convey the
meaning into the SL appropriately. It is important to highlight the impact of the

translator’s subjectivity, whether positively or negatively on the translation product and
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emphasize that a complete objective translation of literary text is inaccessible (Baker:
1992:93).

Lefevere (1992) asserts that the translator's manipulative role in the translation process
and how the two manipulator manage conveying the meaning. On one hand, the writer or
speaker is the first manipulators who practices their influence on the TT recipients. On
the other hand, the translator is the second manipulator, consciously or not, in the process
of translation. From a philosophical perspective, Wang(1998) asserts that subjectivity is
the externalization of the subject’s intrinsic capacity in his definite activities, the typical
feature that the subject possesses to change, influence and control his objects actively and

to enable the objects to serve the subject.

Pei (2010) explains that when the translator cannot face cultural conflicts and clashes, he
unavoidably feeds his own knowledge, beliefs, and attitudes into his translation in order
to achieve his subjective role in the translation. Moreover, the translator plays a vital role
in practicing is orientation on translation according to contextual or cultural constraints in
order to reflect his own subjective view. In her study, Huang (2019) emphasizes that the
role of the translator is deeply redefined when there is more cultural awareness and
conscience because of her/his intervention and manipulation during the rendering

process.

Thus, more attention must be paid to the translator's subjectivity as s/he imposes her/his

personal views according to cultural perspectives.
4.2 Translator's Cultural Awareness

The literary translator needs to be familiar with several aspects in order to be able to
convey the meaning in a manner that is compatible with the future of the target text and
its culture. Culture represents a very significant aspect in the life of individuals because it
is linked to their customs, traditions, values and ideas which may differ from one society
to another. Generally speaking, a translator is considered a cultural mediator between two

languages.
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Newmark(1988) defines culture as a way of life and its manifestation that is unusual to a
certain community that employs a specific language as its means of communicating. For
him, culture is distinctive to a certain group of people, and it involves the way they live in
their society, including their habits, rituals, religions, behaviors and language. For
Tomlinson (2003) , cultural awareness by the translator simply refers to awareness of our
culture and others' culture, which can be gained from experiencing that culture. It is
sometimes gained by gradual developing of inner sense of the quality of the cultures that
help to understand one's own and other people's culture and how the two cultures are

connected with each other.

Moreover, Yu(2013) highlights that in the translation task, translators must also take the
essential cultural factors into account to get a better form of translation because these
factors have a direct impact on the translation quality in the TT. Thus, the translators
have to be aware of the cultural variances between the two languages involved in order to
avoid the communicative gap. In his study, Eyckmans(2017) emphasizes that the
translation quality does not depend on the TT alone, it also involves many aspects such
as translators’ cultural competence, familiarization of themselves with cultural references
and,  distinctive collection of social, socio-cultural, political and ideological

characteristics.
5. Literary Texts

The texts differ among themselves in terms of the function that they perform which is
also reflected in their translation from one language to another. There are three main
types of text including informative, expressive, and operative which were classified by
Reiss in the1970s based on their functions. In her classification, Reiss(1981:9) links the
three functions and their corresponding to the text types or communicative situations in

which they are used. She mentions that there are three types:

(1) Informative text type: It is concerned with communicating facts, information,
knowledge, opinions, etc. The language dimension used to transmit the information is

logical or referential, the content or ‘topic’ is the main focus of the communication.
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(2) Expressive text type: It focuses on the creative aspect that the author uses as an
aesthetic dimension of language. This types is mainly used in the literary works.

(3) Operative text type: It pays attention to induce behavioral responses . Its aim is to

appeal to or persuade the reader or ‘receiver’ of the text to act in a certain way.

Aziz and Lataiwish (2000:7) show that the expressive function is the aim feature of the
literary text through which the aesthetic value must be preserved in both ST and TT. The
translator has to take into account that the aesthetic dimension is reflected in the SL in

order to make the TT reader feels what the sender's or the writer's attitude.

Muslat (2012:4) mentions that the literary text is characterized by some features that
make it unique. Additionally, the literary language is always connotative, which means
that the words have a personal meaning both for the writer and for the reader. They are
frequently charged with emotion and subjectivity. These features can be seen in literary

texts as:

1. Expressive function:
The ST writer is always influenced by his surroundings and attempts to transfer
what he feels into his words. This function is manifested by his conceptions,
attitudes and images in the surrounding world. In this context, the translator has to
convey these impressions to the TT readers and reflect the aesthetic aspect.

2. Special Language:
The literary texts have a special language that differs from other types of
languages that can be used in everyday conversation. This language is
characterized by many features, such as The use of certain words, syntactic
structures and sentence patterns in different text types. These features always
construct emotional, mental, psychological and imaginary aspects that other types
fail to achieve. (Muslat ; 2012:5)

3. Formalism:
Carter (1997) refers to the formal properties of the literary text that can be

expressed by using certain lexical items, metaphors, onomatopoeia, hyperbole,
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similes, alliteration etc. These have an impact on the style of writing the literary
works which must be reflected in the TT by the translator.
4. Timeless and Placeless :

As'ad (1989) explains that literary works need not to be restricted to a certain time
and place. From his perspective, the place can be everywhere in the world and the
time referred to could be no less than immortality itself. People are attracted to the
literary work by the themes used to express the feelings and emotions that people
need to reveal such as love, death, happiness, sadness, etc..

The translator has to pay attention to the time and place of the literary work as he
renders it from one language into another because this affects the quality of the

translation when the time is changed or different referential expressions are used.

6. Translation Quality Assessment

With the progress of translation training and teaching, translation quality, has
come one of the most essential aspects of translation studies that needs to be
deeply studied by the translation teachers, translators themselves and critics. To
assess the translation, One must reach a comprehensible message in the second
language and convey the meaning successfully to the TL listeners and readers.
Translation quality assessment(TQA) has gained a tremendous significance
recently in the area of translation studies. It has been used as an approach for
evaluating the translation works and gives the basis for assessing the outcome in
the TL.
Shakernia (2014) emphasizes that great attention must be paid to the quality of
translation and how to produce good translation by the translator according to
certain criteria . She focuses on an empirical model for assessing the translation
quality of the translated text by the target — culture and great emphasis is placed
on the achievement of equivalency between the two texts. Furthermore,
Siregar(2016) adds that the quality of translation is considered a serious issue for
TQA approaches. The main aspect is how to evaluate and express the quality of
the translated text and figure out whether equivalency is achieved between the

two texts of the languages concerned.
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In the same context, Kamalizad and Khaksar (2018) show that every TQA model
presents new ideas and methods to assess the translation quality integratively,
individually or combining both with respect to the theoretical contexts of the two
texts involved in the translation process and to see to what extent the translation is
acceptable.

In this sense, Sofyan et al.(2019) mention that TQA becomes a central issue in a
product-oriented translation and gets more attention from both translation scholars
and experts. A number of studies have been conducted to apply certain TQA
models to test the effectiveness of certain TQA models or to develop new TQA
models in order to assess the accuracy and appropriateness required in the
translated text.

7. Larson's Model of Assessment

Larson's Model is one of the models employed in the field of TQA in order to
assess and test the translated works. To test the quality of the translation, the
translator needs to check carefully by himself or by exposing the result to other
people. When the translation does not effectively communicate the message of the
ST, this means that the translator has wasted his time and that message is not
checked precisely. Testing the translation is regarded as one of the procedures that
every project should begin with, and when the first materials are tested, this will
provide feedback to the translator which will detect his weaknesses and help

him/her to achieve better outcome.

Larson(1998) emphasizes that the testing will be more adequate if done on
smaller units. If it is left until there is a great volume of work, it may not be done
as carefully. In addition to the checking of each part, when it is all finished, it will
need a final revision (review or polishing), looking at it as a total discourse as

well.

Additionally, Larson(1998) explains that there are four aspects of testing that need
to be taken into consideration when a translator adopts a project in order to test
the final result of that project. These aspects are: why test the translation; who
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does the testing; how the testing is done, and finally, how the results are used in

polishing the final manuscript.

For Nababan(2012), quality in translation must be studied precisely and has to
meet three crucial aspects, namely accuracy, clarity and naturalness.
Accuracy is to make sure that there is no addition of information, no omission of
information and no wrong information provided the TT. While readability means
the translation is clear and there is no lexical ambiguity, no syntactic ambiguity
and nonsense. For naturalness, the translation must be lexically, syntactically and

stylistically unnatural.

In his study, Oktaviani (2018) mentions that Larson mentioned three significant
reasons for assessing translation. Firstly, assessing a translation is to make sure
that it is accurate. Secondly, for assessing the translation is clear. Thirdly, for
assessing a translation is natural. These reason are important in the field of TQA

in order to get a good quality of translation.

In brief, there are three significant criteria in this model that can be used in
assessing the translation and testing its quality in the TL. This model is a
linguistic one and the three criteria are employed by the translator, critic or
someone else who wants to make sure that the translation is accurate, clear and

natural. The criteria are:

1) Accuracy :
It is the first criteria of the Larson Model (1988). It is used to check whether
ST meaning is similar to the TT meaning. Occasionally, the translator may
miss information while translating or may add information while restructuring
the TT. It is also used to check if the translator gives the wrong information or
not.

2) Clarity:
It is the second criteria proposed by Larson(1988) that is used to make sure

the translation is clear. Sometimes, the translation is seen as accurate but it is
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still not communicate to the people who are to use it. Therefore, the forms
must be easily understood as the ST itself. Unclear translation stems from
lexical and syntactic ambiguities with nonsense of the TT.
3) Naturalness:
It is the third reason presented by Larson(1988) for testing translation.
Sometimes, translation may be found accurate and clear but may be natural.
This is because of the lexical and syntactic and stylistic unnatural of the TT.
8. The Analytical Aspect
8.1 Data Collection

The data of this study have been collected from two translations of a novel entitled " The
Prisoner of Zenda" which was written by Anthony Hope in 1894 during the second half
of the nineteenth century. Anthony Hope was born in London in 1863 and was a famous
lawyer. He is also interested in writing short stories. This novel was translated and
published in Arabic by two publishing houses. The first one was The Egyptian Publishing
House called Zahran Publishing House in 2016.The second one is Al-Bahar Publishing
House in Lebanon in 2006.

8.2 The Model Adopted

In this study, Larson's Model has been adopted to assess the two translations of this
novel. Three criteria have been used to determine whether the translations are accurate,
clear or natural and to which extent translators are aware of the cultural differences

between the two languages.
8.3 Data Analysis

In this analysis, the ST is in English and the two translations are in Arabic. The first
translation (TT1) represents Zahran Publishing House while, the second translation(TT2)
for Al-Bahar Publishing House. Larson's criteria are applied to both translations. Each
criterion will be investigated separately on three examples of TT1 and TT2. For each
criterion, there are sub-criteria that must be taken into consideration when the ST is
analyzed. For accuracy, the translation must be accurate which means no addition or

omission in the TT is allowed. It also requires that the wrong information be added to the

293



Journal of Language Studies. VVol.8, No.1, 2024, Pages (281-304)

TT. While in clarity, the sub-criterion must be achieved in order to have a meaningful
message in TT and there is no ambiguity whether on the lexical or syntactic level. To
assess naturalness, the translation must not be lexically, syntactically or stylistically

unnatural.
1.Accuracy Criterion:

This criterion is very important to be tested in the TT in order to have an appropriate
translation and meaningful message. This criterion depends on certain sub-criteria such as

('no addition, no omission and no wrong information) in TT.

First Example:

#

Text

English ST

It has never been my practice to tell my relations where | am
going on my many journeys, and as | did not want to be opposed
in this case, | simply said | was going for a walking tour in the
Alps.

1* Translation (T1)

Gy N (Dla ) b cndl ool ) Sl jlal Tl dile ga oKl
o (o sy alill Caald il Aol (Al o8 8 i lef of 2 &
Y Jes

2" Translation ( T2)

it O T T o (T L5 3ol 5 s (S o 8T e o 30 050 )
.Qy\du;éjﬂﬁgéw\ﬁgﬁhﬁﬁsw\o&‘;éh\

Proposed Translation

O ) 81 Al 5 soESH Dla bl ol I SLE el ol dtie) ()
Jua ) alis Aga 3 Cald ) Adloy G830 NS oda 8 aa) il

Y

Discussion:

To analyze the two translations, it has been found that accuracy in (T1) is not achieved
because of certain reasons. In (T1), ( my practice) is rendered into ( e (<) which
supposed to be translated ( 2= ¢S) &l) because it gives more accurate rendering in TT. In
(T1) , the translator renders ( walking tour) into ( i 4s ) which is gives good
translation but (<«3) is not suitable to the contextual situation where someone goes to
Alps for tourism. It is better to translate it into (sl 4 sa),

In (T2), the translator omits ( my practice) in TT ( ale! o &= 0Ss ol) with no reference to (
my practice). Moreover, (s_is oSkl) were added to the TT which better to be rendered
into (5,81 33 ). He also omits ( walking) which does not give the exact type o the
tour in the Alps. In(T2), (<x=d)) is added to the TT and doesn't fit to this situation. It is

294




Journal of Language Studies. VVol.8, No.1, 2024, Pages (281-304)

better to render it into ( 4l or ( <¥sll). The two lexical items (walking tour) is

translated into (4s») which means that there is omission for (walking) in the TT.

Second Example:

#

Text

English ST

On my way through Paris a friend came to see me at the station.
As we stood talking by the train, he suddenly left me to speak to a
lady. Following him with my eyes, | saw him raise his hat to a
graceful and fashionably dressed woman, about thirty, tall and
dark. In a moment or two he returned to me. "You've got a lovely
travelling companion,'.

1% Translation (T1)

nd ad 4l ) ol lalie Baale sam ) AlSEd alad S 5 ¢ Ul i
e sl }\;\.L:AJA.L\;\‘)M}:UJ}L TRl GJ‘PGE ¢ palall 3.54.1\}3\)437
Mo G Sl p s S pddl )

2" Translation ( T2)

Gt US Loy daadl (3 eyl all (Baa jums Gl 55 e W B
s dingd ad gy 4l 5 (5l ding B ) Gaatd slad S5 ¢ al G
ia Sal A58 a5 anl) e BB 5D Gl o) pan ¢ ol 58 AR dal

Eﬁu)mugﬂ)ésdmﬁﬂ»%\ﬁ

Proposed Translation

a5 a8l 5 gt 5 Al (B gl Gl s els gl ) Rk
nd @y bl 5 e Al 5 Bas ) Gaaid Blad 5 el (e Al
Bl o) yans 5 Aelall ALy gl Lale D yandl (e @i Gualad) A3g5) 5 Alian 3l jeY

Discussion:

In (T1) , the translator omits ( suddenly) in TT. Then he adds ( 3:a%) which does not exist
in ST because only ( lady) can be seen in ST which means ( 3x). This changes the
meaning of the ST lexical items. Moreover, ( my eyes) are omitted in TT which means (
wtue) and ( graceful) is also omitted in TT only (fashionably dressed ) are rendered into (
ol 483), The lexical item ( lovely) is omitted in TT ( lovely travelling companion)

were rendered into ( i G )).

In (T2), the translator rendered (stood talking) into ( <©asi), he omits ( stood) which
means ( cuéls). The lexical item ( fashionable) is also omitted and ( pl&) 4% 5) were
added into the TT. The translator also omits ( tall) in TT which means ( 4l 4 4k), In
(T2), the translator adds ( 3_=l) which means ( beautiful), but the lexical item in ST (
lovely) means ( «s=~<) which gives a different meaning in TT. ( 3,-l) has different

reference in TT which it is back translated into the original text.

| Third Example:
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#

Text

English ST

I saw her lean forward and look at me. | found myself feeling for
my revolver. Suppose she had cried, 'That's not the King!" Well,
we rode on, and in a few minutes the Marshal gave an order, and
the guards on horse- back closed round me. We were entering, the
poorer area. loyal to Duke Michael.

1% Translation (T1)

ralia Ll il | e o Uiy Guatl o coda s ) laii 5 Jaat Ll
il jaal Jlel ey Ay candl Ladls Lo " tadsy Gl Gl 38 "
Gsall A sl Y dihiall Jani US| s agdond o (ol Gabl g oyl

JSle

2" Translation ( T2)

AL i Loy ) 3 ¢ oadsal (uanl g 138 ) Sl HleY) ) s Ll
db@)ﬁ\dﬁéﬁﬁdé@@;\jwuicdhds‘;&«!M\ﬁnﬂhﬂ»
@sall Ll Uil Jani US 3 ¢ aadbis 3 s Ao Gl pall o (o Lalals

Ui 3l

Proposed Translation

Gy " 5 e Ll Lajh el dalay @ jed 5 ) Sk g pledU el el
Ske 35l Al ge A a1 ) JA USE | 1 ) shaing pdalin 5 a4l a1

Discussion:

In (T1), the translator omits (forward) which means ( &Y' ). This gives good rendering
of ( lean forward) into( LY ) isil) because it indicates the right direction of leaning of
her body. The lexical item ( 4-3) is added into the TT which is justified because gives
more emphasis that man is the King. For ( L) is added to TT because ( well) is
supposed to be rendered as ( J= JS ). The translator gives wrong information for the
(few minutes) because they are rendered into ( Ju! 4x). The writer refers to the times
not the distance. The translator uses (Uxisll) for the translation of (Marshal) because it is

widely used in Egypt as highest military rank in the Egyptian army.

In (T2), The translator renders ( feeling) into ( uw=3l) which is added as verb in TT.
While (Suppose she had cried) are rendered into ( ¢_<iw Wil o=4l) because he was
afraid of her screaming about the king. The translator renders ( the king gave an order)
into (1< <l J&). Here, the king did not say but issue an order to his guards. He
successfully render (the guards on horse- back) into ( ssbs 3= ) this is a perfect

translation in TT.

2.Clarity Criterion:
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This criterion is very significant in translation because it gives a clear rendering for the
ST by reformulating the message in TT and makes it easily understood. To get a clear

message, it means that there are lexical and syntactic ambiguity.

First Example:

#

Text

English ST

We reached the palace again without danger. Although it was after
eight o'clock in the morning, we met very few people, and | was
well wrapped up to hide my face. On entering the dressing room
by the secret door, we saw Fritz lying fully dressed on a chair. He
jumped up.

1% Translation (T1)

S i Gl ge ks gl G a0 s8] 85e el ) Likas
se ens Y Tam W1 ile iy dhan ol Ll 8 (laln 403 2L
08 o S e anDle JalS Laline Ji 58 Uas 5 cg me b (ge alll 48 2 J 80

Leaals

2" Translation ( T2)

O Jaa Jalgy L) _&gm&m\acM\oiei))L&wq?mﬂ\gguz;)
Cgomll L e Gl dd e WA 5 pens e Y Tus lile cuS L)
e pud) gt Ol g e Liline 4l JalSs 5 b ol

Proposed Translation

Bl Ae bl amy CilS L) (e a2 b halda 9d (e A8 B e padll Ula
Wt aie 5 ens ey ua <50 lile i€ 5 Qi) (e Jli 2omy Wil alua
TS e Do el T 35 58 Sl (g pudl I (g Sl a4 2

Ac pn g

Discussion:

In (T1), the translator ( although) is rendered (0! =) which is supposed to translated into (
Ol e s Je) because it gives a meaningful message to the contrary situation. The
translator translates (after eight o'clock) into (4wl 4elull «uilS) which gives a different
time frame. He also rendered ( we met ) into ( <L) which is a syntactic ambiguity
because the plural reference to the people. Moreover (dressing room) were translated into
(o=l 4 ,2). This rendering is supposed to be (oSl Juai 5l uss 48 ,2) which gives a
meaningful message in TT. The translator renders ( he jumped up) into ( L=al 3& ) which
is lexical ambiguity because it is supposed to rendered into ( le _juwe oags).

In (T2), the translator reformulates ( =il I Lxa ) represents a lexical ambiguity
because there is difference between ( reaching the palace) and ( coming back to the
palace). The translator renders ( after eight o'clock) with no reference to the ( after) which

is regarded as a lexical ambiguity resulted from the under-translation of the (after) in TT.

He also creates a sort of lexical ambiguity in TT by translating ( dressing room ) into (

ol 44 ) which is supposed to rendered into ( owSall uas 43 2), Moreover, syntactic
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ambiguity is resulted from rendering ( We saw) into ( &aali) not (Lwls), The
translator translates ( chair ) into ( o)) which lexical ambiguity because ( chair is _S)

and ( o's») refers to something different.

Second Example:

# Text

English ST "You'll soon meet them," said Sapt. "They are six gentlemen of
Michael's, and would do anything for him. There are three
Ruritarjans, a Frenchman, a Belgian and an Englishman.' 'Any one
of them would cut a throat if Michael ordered it." said Fritz.

1% Translation (T1) e oS sl st s (ISl ae Balus Lin agl) aelliin Lo gle ju " rcule U
s o) i 3A  JUE L g aladly Saabiy (i s Gl 5 A3 a5y 4l
" )3 sunt bine." diSilw o el 13) 48 ) adaiis agie

2" Translation ( T2) b Osasi 5 edbinal Gl 33D e A gl e B L g (Al Culu J
Sy b bl 5 (5 Sl (Saaly 5 i b (il )5 A0 i alaY o 8
Ly Qe el () sl gie adall daeind il e agie aal

Proposed Translation sl (e e (8) Ot 5 JSe Jla) e A pa " "y B agliliin " cla JB
Mo aladl s (Saalis (o jhs O sl )5 ) B0 2a s
" S o yal 131 48 5 aaises agie Taal s o) o) " i 8 Jl8

Discussion:

In (T1), the translator translates ( six gentlemen of Michael) into ( JSis ae 320 454, Here,
there is a lexical ambiguity ( gentlemen) means ( J=_) that gives a suitable translation in
this context. ( of Michael) is rendered into ( JSi a«) but is doesn't give a good rendering
and represents a lexical ambiguity. The most appropriate translation of ( six gentlemen of
Michael) is (S da )y (e 43),

In ( T2), The translator translates (You'll soon meet them) into ( ussitiv) which is a
syntactic ambiguity because it is translated as singular person according to the context. In
(T2) the following rendering (sla=in) a3 ) is a lexical ambiguity because they are added
to TT with no justification.

Third Example:

# Text

English ST Here was an interesting advantage in being a king! Inwardly |
swore at Fritz for not telling me; | had nearly made a dangerous
mistake. | jumped up, and went to the door, and brought Michael
in. '‘Brother," | said, 'if 1 had known you were here, I would not
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have kept you waiting for a moment.'

1% Translation (T1)

cngijeadﬂ}:les\a <l ol Q)s‘;ewm;)gfs):_gmu
cli LSle ol caldl ) cuadg cajad 3 pdad ddale S8 Hle Ly 8 S
M Akl lanie el af Lal la € ol cude o (A"

2" Translation ( T2)

Wiy o cuS ai ellly g 5la) aae 3 3 caiad 5 1S o ST o dxl 5 e L)
Aasagrale oy 4l Sl (Jline Jaa 5 bl ) cand s cadd ¢ 2 ald Uas IS )
« sl 6 ddasd iy L) AT s

Proposed Translation

S ol xSy g laal aaad 558 il iy 11SLe () 65 ) Aadl ) silal Ll
il gl i g Jalall ) 0Kk s g ) U Guad g Esa sl Uas
Msaa) 5 Adaall | ylatie Slidy) Lol Uia o) ale |

Discussion:

In (T1), the translator render (interesting advantage) into ( sLia>J 5,84 3 3) which is
lexical ambiguity because the translation of (interesting advantage) is better to be ( 3
423 ) that fits to the context. The translator also renders ( in being a king) into ( ¢S *
<L L) this is a lexical ambiguity because it is better to render it into ( Sk zuai of) that
gives more emphasis. More lexical ambiguity is created by the translator when translates
(dangerous mistake) into  ( 3_xS 4kle) which is better to be reformulated into (2 Uas),

In (T2), (in being a king) is rendered by the translator into ( Sl ¢ sS) o) which syntactic
ambiguity because the he doesn't refer to himself but is a general view. So it is better to
render it into ( Sk zuai o). The translator translates (I jumped up, and went to the door,
and brought Michael in) into (JWie day 5 Wl ) cad s &d ) which refers to a syntactic
ambiguity in TT because it is better to render it into ( JSSke J32 5 Ul ) cuad 5 & 58), The
Translator also mistranslates ('if 1 had known you were here, 1 would not have kept you
waiting for a moment) into (<t 8 daal iy Ll AT L s aga s oo ) and makes
syntactic ambiguity in the TT.

3.Naturalness Criterion:

It is a significant criterion that must be taken into account in testing the translation. This
criterion checks the translation whether lexically, syntactically and stylistically natural or
unnatural.

First Example:

# Text

English ST

The six men hid with the horses in the shelter of some trees. Sapt
had a whistle to call them if necessary. We had met no one,
Michael no doubt thinking | was still really ill in bed. The three of
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us were now at the edge of the moat, and Sapt tied the rope to a
tree

1* Translation (T1)

\)Mdlb.uau_u\.uuls JMY\UMMA@?@JPCAM\JBJ\@A\
‘}(@.\bﬁ@)}.ﬁ@hu&;“h‘&@é UJJ‘)‘A\&L}\S\J\?@QM
SV i) s Ty y s el dils die V) WS S Ll 8 Ly e J)

ca‘);.u

2" Translation ( T2)

sjumd,u?quots} U\;&‘\J\@@)J?@WQ;FM\ Jda b Laad
Ay Lo il play GlaY S Jlisad 12y ddaal @il Al 35 el die agile iy
doall s Loy 5 ) sl Al die (V) Ly 388 DN e Wl ¢ 3l 5k

o )

Proposed Translation

alliey Gl OIS 5 Jlai¥) (e & sian bida 8 aadbs ae Al Jla )l
JSe OIS 88 JSE M 5 aa) Jild ol 1 y5 e T el alia IS 131 agile ind 5 il
Guall ddla o DA i US 5 m pall Gansy (1Al o yla <l ) Le L ey

Bl o diadl culs Jay ) Cus

Discussion

In (T1), the translator renders (the shelter of some trees) into (LaiY! (s lale &) with
lexical unnaturalness because it is supposed to be rendered into ( Jai¥! (s ¢ sias Laa ),
He also translates(Sapt had a whistle to call them) into ( Tsia Glaw) which is
syntactically unnatural because Spat did not whistle but he had a whistle. The translator
renders (still really ill in bed) into (Ui, 3 Leay ye JI51 YY) which refers to a lexical
unnaturalness because it is better to reformulated into (Um0 (31 yha &5 L),
Moreover, the translator translates (The three of us were now at the edge of the moat)
into (@l ddla xie Y1 4D LS), |t is better to be translated into (Bxiall 4dls xic 4530 L) to

removes the stylistic unnaturalness.

In (T2), the translator translates (in the shelter of some trees) into ( Jsi¥) Lo JOU),

This refers to lexical unnaturalness because of the over-translation.

Additionally, he renders (at the edge of the moat) into ( !l 3xall Zéls) which is a lexical

unnaturalness in TT because the addition of the lexical item ( SWl)).

Second Example:

# Text

English ST

The next night after our decision, Sapt and I, with Fritz and six
men with horses, set out secretly to the Castle of Zenda. Sapt
carried a rope, and | took a short heavy stick and a knife. Passing
round the town, we went on until we were a quarter of a mile from
the old castle. It was a dark stormy night, very suitable for the plan
I had in mind.

1% Translation (T1)

ot i o Ja By S b o Uy iyl Galll (518 ang 01 Ll 3
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ey L Al 5 pnmd Liace Ul cuddly Sla Cul Jon Jaij dali oas 1,0
Aadl) Aalill e ae @y 3 e bssal O ) sed) Lads aalll Ja Uips e
olie ol cuilS all Adadll Tas daulie diuale ddine Al CilS

2" Translation ( T2)

8oema e Jla A 4885 Ul 5 by 38 e IS Galladl (L) 80 400 AL 8
Lo 5 L Ul cilea s Sla Jaay Gl OIS 1355 2B ) 1 Ugansis 20l
Go e @ e Uaal s sy Uil g el Jsa Uy L 5 jpeal 4S0n
o Ly ol Al a3 ) Sl Lee clallie Aioale AL ilS | Aagaill Aa)

il

Proposed Translation

avm g A Ja) B 5 38 5 b5 U ol 2 AL 3 G 58 g
Ol 2y 5 (nSa 56 ppeal AL Liae A 5 s il Joa 3 1) Aall gai T jus
Al Ll e dae ) 2 e US g G el Ly et Aaal) Jsa Wy s

Lo S ) Aall as Al 5 Aesle  Acina 4L 0lS

Discussion:

In (T1), the translator renders (Sapt and I, with Fritz and six men with horses, set out)
iNt0 (medswd ao Jla dduy Jijé ae Uiy cula Lallail), For stylistically unnaturalness, this
sentences is supposed to be rendered into (ret s 5 o) A e Fi B 5 b 5 L) Cdlhal),
He also translated (I took a short heavy stick and a knife ) into (4L 5 juad Liac Ul ciialy
li<u ), here there is syntactically unnaturalness because no need for the pronoun ( /) and

the main verb ( 2al) is attached to the (<) which refers to the subject.

In (T2), the translator translates (we went on until we were a quarter of a mile from the
old castle) into (Aeill dxlil) (e Jae @y 2 o Ussal s 53a Ladis), This refers to lexical

unnaturalness because ( L~ L) is not mentioned in ST and no need for it in TT.

It is supposed to be rendered into (4wl Axldll (pe Jse g2y 323 o Usaal s W y<iul), The
Translator translates (a short heavy stick and a knife) into (3_sad 4Ssau Lac 5 LSl this
rendering refers to lexical unnaturalness because ( heavy) means exactly ( J:&) not (<)
. Moreover, he renders (very suitable for the plan | had in mind) into (2w 2> Al 235 L
2 (A hewy Al 4aall). This rendering refers to a stylistic unnaturalness because it is
better to translate it into ( le S8 i€ Al ddadl) 5u€ IS5 25306 A,

Third Example:

# Text

English ST

From secret police reports I learned the next day that Michael had
left Strelsau, and the Three, with him. Detchard, it appeared, had a
wounded arm. | was glad to hear | had left my mark on the man.

1% Translation (T1)

st @l 5 8 IS JiSile b M ) (8 e ol ALl S (e
CS 5 G plans o ) Al (B o 2l o) ek Aee AW
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D e e

2" Translation ( T2)

e i e Jlise of 4ol dda a8l 5 )& (oaey ‘w‘ém\eg\‘;w
AN YL Caale s Gy | Blarae ClS 3 LY 150 o)l 5, 4axe 33U
4 S

Proposed Translation

B 5 gy yiw jale dSe ol AU o sl 8 b je Ay ) Ada il a5
ale g i1 &€ 5 A

Discussion:

In (T1), the translator renders (From secret police reports | learned the next day that
Michael had left Strelsau, and the Three, with him) into (s 8 < je 4 pall dda 3l y S e
Ao AU gl e & 5 8 S JSie ol W) which represents a stylistically unnatural
because in literary text foregrounding and backgrounding are permitted. Thus, it better to
render this sentence into (s sbulisiv e 38 JSle Gl (SED o gl B Cd pe 2 puad) Ada )y Sl e
axa | S dll o AY) AU, Moreover, the translator translates ( Detchard, it appeared, had
a wounded arm) into (4=1,3 8 7> 2Lk o els) which is lexical unnaturalness because (
_&8) can be replaced by ( &) and the whole sentence can be translated into (2 bl o) o

el A ).

In (T2), the translator translates (Detchard, it appeared, had a wounded arm) into ( o} 1 s
Baame CiilS 3 )L 13 ), This is lexical unnaturalness because it to rendered it into ( o) s~

9.Conculsion

In this study, it has been found that the translators are greatly influenced by culture, as
they translate the text from one language to another and try to show subjectivity in the
target text in order to reflect their ability to be creative. The two translators are influenced
by certain perspectives that make them translate something different because this novel
was translated in different time and place. This reason makes the translators adopt their
own insight to render this text.

Assessing the two translations of this novel according to Larson's Model reveals that the
two translators obviously attempt to manifest their subjectivity in the translation and
present their views for the TT readers. Their translations have also been affected by their
cultural consciousness of the context where this novel occurred. Both translators employ
specific terminology conforming with their readers' cultural background.

It has been concluded that literary translation is a creative work and the translator has to
reflect his feelings and views to preserve what is called aesthetic values in the TT. It is
important to take into consideration the quality of the translation in order to give an
appropriate rendering of the ST. Larson's criteria ( accuracy, clarity and naturalness) are
used to assess the quality of both translation and into what extent the two translators

302



Journal of Language Studies. VVol.8, No.1, 2024, Pages (281-304)

employ these criteria. The following table shows the frequencies of each sub-criteria in
both translation and gives a detailed description of their usage by the translators.

Table(1) Frequencies of Sub-criteria in the both translation

Criteria Sub-criteria Examplel Example2 Example3
T1 T2 T1 T2 T1 T2

Addition ++ + + +
Omission + +++ +++ ++ +

Accurac .

y Wrong Information + + +
Lexical Ambiguity ++ +++ ++ + +++
Clarity Syntactic Ambiguity + + 4+
Nonsense +
Lexical unnaturalness ++ ++ ++ + +
Naturalness | Syntactic unnaturalness | + +
Stylistic unnaturalness + + +
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